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Theodore Rousseau
1912-1973

Remarks by Thomas Hoving
at the Memonrial Service, February 13, 1974

Tep Rousseau, my dear friend and colleague, was a man
of extraordinary humanity. He had a sense of universal po-
liteness that enabled him to be totally at ease with the broad-
est diversity of people and they with him. His intelligence
was intense and deep, his curiosity boundless. His wit was
quicksilver, sharp enough to break the skin of pretense and
sham, which was about the only thing he disdained, yet gentle
and sensitive at the same time. Ted was a truly civilized
human being: elegant, agile, and urbane.

He had around him a special glow of vitality. His presence
literally illuminated a room or a gathering. When as a student
I first met Ted, I was profoundly impressed by his personal
magnetism and his acumen.

I was supposed to comment on a drawing by Ingres. I
didn’t know what to say and was terribly embarrassed. Ted
deftly ignored my state of awkwardness. He gently drew me
out so that through my perception of the work of art I was
able to be at ease with myself and, at the same time, to observe
a work of art in a way I had never believed possible.

Years later, when I was Director and Ted my Curator-in-
Chief, we were standing together before a splendid Diirer
watercolor. A remark by Ted allowed me to see the object,
suddenly, with greater clarity, and I then held forth about it.
At the end he made that wonderful wry, humorous smile of
his and said, “That was better than the Ingres.” I wasstunned,
and I must say a sharp remembrance of youthful awkward-
ness began to flood back inside me. And still smiling and
with that quick shrug so typical to Ted, he quietly remarked,
‘““You weren’t so bad, even then.”

Ted’s achievements in his long career at this great institu-
tion are without parallel. His exhibitions—Van Gogh, Gau-
guin, Masterpieces of 50 Centuries, the tapestry exhibition
that presently graces our galleries—will always be indices of
the highest quality.

The great works of art that Ted caused to come to the col-
lections will doubtless remain unsurpassed: the Badminton
Sarcophagus, the Cloisters’ Apocalypse, the splendid Vision
of St. John by El Greco, the magnificent Tiepolos, the Juan
de Pareja. These and many others are well known. Other
achievements of Ted’s are not so well known. When Robert
Lehman had made his final decision to leave the incompar-
able Lehman collection to the Metropolitan he told me: “You
know this would never have happened without Ted Rous-
seau. You see, for a long while he was the sole thread that
kept me linked to the Museum.”

As a curator, Ted was a connoisseur of a near faultless
eye, with a universal sense of grand got.

He was renowned by his colleagues for these things. His
friend Xavier de Salas, Director of the Prado, observed re-
cently, “Theodore Rousseau belonged to a breed of human
being that is disappearing. There still lived in him the ‘aes-
thetic’ spirit of the connoisseur of past centuries who was
highly endowed with good taste. Ted Rousseau had some-
thing quite apart from a scholar’s factual erudition; he had
those qualities that make you value only what has the highest
degree of excellence.”

For me, personally, Ted’s connoisseurship also had a great
measure of pure contentment and joy. He would say to me:
““There is no activity in life quite so entertaining and pleasur-
able as this.” He was passionately fond of what he did in
life—its pleasant moments, even its hard times—the people,
the scene. His was the rare assurance of being able to know
that his place in the world of art was perfect. He pooh-poohed
the status aspect of his position, and he resisted various at-
tempts to try to make him Director. We were able to work
together as a harmonious team. His contentment was the
strong balance in our mutual activities. His enthusiasm
sparked the task.
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As a connoisseur and as a human being, one of Ted’s most
valuable attributes was his courage.

From the moment we learned that Velasquez’ masterwork
Juan de Pareja would be sold, through the incredibly tense
activities that led to its acquisition, Ted would say: “We must
have it”—and because of his gentle and courageous persist-
ence we were able to have it.

In the last months of his life, Ted’s deep courage—his gal-
lantry—supported not only himself but his friends. Those
close to him gained strength by kis example of grace, humor,
courage, and compassion. It was pure Ted Rousseau to
have done that. Neither this institution nor any one of us
will ever forget him.

Theodore Rousseau at the Museum
by Margaretta Salinger

Ovur FrienDp and colleague Theodore Rousseau died on
New Year’s Eve, the day before he was to have assumed a new
role as a trustee of the Museum. In losing him the institution
is deprived of a dedicated worker who would have brought
great gifts of vision and judgment to his new responsibilities.
Though born in America, he received his early education in
England and France, returning to this country to study his-
tory of art and architecture at Harvard, where he obtained
his Bachelor’s and Master’s degrees. After a period of teach-
ing, he held a traveling fellowship from Harvard, studying
manuscript illumination in England and France. His career
as a museum man, which began in the newly founded
National Gallery in Washington, was interrupted for more
than five years by World War II. As a Lieutenant Com-
mander he served in Europe and the Far East. As Operations
Officer of the Office of Strategic Service, he brought all of
his education and experience to his work of arresting and
interrogating looters in the occupied countries. The informa-
tion that he gathered made possible the recovery of many
works of art and provided important evidence for the war
crimes trials in Nuremberg.

For his war work his own government honored him with
the Legion of Merit, and many foreign governments subse-
quently recognized his contributions with their decorations.
He was an Officer of the French Legion of Honor, a Knight
Officer of the Italian Order of Merit, and he received the
orders of Orange-Nassau and Alfonso el Sabio from the
Dutch and Spanish governments. He was also a correspond-
ing member of the Royal Academy of San Fernando.

Theodore Rousseau’s career in the Metropolitan Museum,

which began in 1946, embraced twenty-two years in the De-
partment of European Paintings, as Associate Curator, Cura-
tor, and finally Chairman. His acquisitions during these
years included George de La Tour’s Fortune Teller, Rem-
brandt’s Aristotle with the Bust of Homer, Monet’s Terrace
at Sainte-Adresse, and Tiepolo’s three large decorations cele-
brating the victories of the Roman general Marius. Under
his curatorship many splendid exhibitions came to the
Museum. During the last five years, in which he held an
administrative post as Vice-Director and Curator in Chief,
he was enormously valuable in shaping the Museum’s new
international exchanges of exhibitions.

He was a curator in the strictest and most fundamental
interpretation of the title. He believed that it was his respon-
sibility to ensure by every means in his power the protection
and preservation of the works of art in his charge. But he also
laid upon himself the even more demanding task of making
their beauty and significance available to every kind of per-
son who saw them. He regarded publication at all levels as
important—from summaries of salient facts destined for press
notices to the sort of specialized studies written for this Journal,
which he enthusiastically supported and indeed played a
large part in founding.

When he published a newly acquired picture or wrote the
introduction to an exhibition of paintings he always knew
before he began exactly what he thought must be said. Strictly
honest with himself and sensitive to the faintest overtone of
falseness or pretension, he never strung words together with
the hope that something convincing would emerge. With his
knowledge of many languages he could delve directly into
sources: he knew and remembered what was listed in Rem-
brandt’s inventories, drew conclusions from the paintings
enumerated by El Greco’s son, and read Pacheco and Palo-
mino for what they could reveal about Spanish artists and
their methods. This examination of contemporary documents
and records enriched his reconstructions of the past, support-
ing his conclusions with facts, and helped him to uncover
and make vivid the personality of an artist as an aid to under-
standing his work, as he did so notably in his essay on Gauguin.

His tastes were extraordinarily catholic. When the exhi-
bition of French paintings of the seventeenth century came
to the Museum he was profoundly moved by the poetry of
Poussin’s tiny, exquisite Death of Adonis, and when Rem-
brandt’s Aristotle was bought he felt strongly its human
meaning and its universal power.

Theodore Rousseau had warmth and courage. Great works
of art stirred him, and when he spoke or wrote about them
he was not afraid to praise their quality and to invoke the
absolutes, beauty and truth.



Redundant Determinatives in

the Old Kingdom

HENRY G. FISCHER

Lila Acheson Wallace Curator in Egyptology, The Metropolitan Museum of Art

BaTTiscoMBE GUNN has long since made the obser-
vation that hieroglyphic inscriptions of the Old King-
dom characteristically omit determinatives if these
ideographs are supplied by the accompanying repre-
sentations.! Thus, on a stela or architrave, the two-
dimensional figure of the owner may itself be regarded
as an enlarged determinative, supplementing the pho-
netic writing of the name that precedes it. And a statue
may similarly be regarded as a three-dimensional
enlargement of the determinative belonging to the
name inscribed on its base.

It is therefore appropriate, as far as the monuments
of this period are concerned, to speak of “redundant
determinatives” in describing those exceptional cases
where a hieroglyphic determinative is added to a per-
sonal name even though the name is directly connected
with a representation that performs the same function.
As might be expected, a certain number of exceptions
do in fact exist. But a rather more surprising feature
emerges when the exceptions are tabulated in which
men and women are associated. In such cases—and
they constitute the majority of the total—the feminine
names tend to show the determinative while the mascu-
line names do not. The first and most important cate-
gory to be considered is statuary, either pairs of statues
or group statues, representing the tomb owner and the
members of his household.

1. STATUARY

OWNER WIFE SON(S) DAUGHTER

— (@) A®B) W®)

(1) Figure 1 (two

statues)
(2) Figure 22 — @ — @
(3) Figure 33 — @
(4) Figure 4+ - N
(5) Abubakr, Giza, pls. — A

20, 21 (two

statues)$
(6) Figure 5° — A

1. Cecil M. Firth and Battiscombe Gunn, Teti Pyramid Ceme-
teries (Cairo, 1926) p. 171, n. 2. Compare also PN II, p. 18, n. 19.

2. A granite statue of the owner (Junker, Giza V, fig. 29 B)
likewise shows his name without determinative.

3. The correction of the owner’s title is presented in Henry G.
Fischer, “An Old Kingdom Monogram,” Zeitschrift fiir Agyptische
Sprache und Altertumskunde 93 (1966) p. 62.

4. For the identification of the two figures see below, pp. 14-15.
A statue of the tomb owner and two daughters (Hassan, Giza I,
p- 116, pl. 74) shows no determinatives.

5. A second statue of the owner’s wife (pl. 22) lacks the deter-
minative.

6. Limestone statuette of seated couple from tomb G 2231x =
G 2178 (Smith, History of Sculpture and Painting, p. 74). I amindebted
to Dr. William K. Simpson for helping me to locate and copy this

7
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OWNER WIFE SON(S) DAUGHTER

(7) Figure 77 — @

(8) M. G. Fraser, — — N
“The Early Tombs
at Tehneh,” ASAE

3 (1902) pp. 123

124 (second

example)
(9) Figure 8 —
(10) GG 55 —
(11) CG 100 —
(12) CG 376 —

(13) Figure g8 —

o To Fe o Do Ze
|

(14) Berlin 8801, Berlin  —
Museum, Agyp-
tische Inschriften aus
den Koniglichen
Museen 1 (Leipzig,

1913) pp. 71, 267

—(?)

(15) B. A. Turayev,
Statui i Statuetki
(Petrograd, 1917)
p. 6 and pl. 2 (2)

—(? @ —

example. The woman, presumably the wife of the man beside
whom she is seated, is named Hwit-R* (not to be found in PN, but
compare masc. Hwi-R", in PN'1I, p. 309 [26]). The man’s principal
title is evidently to be read §hd ikd(w) hwsi(w) “Inspector of builders
and constructors” and his name is ’I¢i. I do not know of any other
occurrence of a title mentioning Awsi, but it does not seem possible
to read ﬂ{]é\_’} ,‘ﬂ) , which would represent a very abnormal writ-
ing of ikdw. For the combined use of the two virtually synonymous
terms for building one may compare a passage in the biography of
Nbbw (Figure 6), which comes from a nearby tomb (G 2381-2382) :
“I [founded?] the ka-mansions there, they being built and con-
structed” (Dows Dunham, ‘“The Biographical Inscriptions of
Nekhebu in Boston and Cairo,” JEA 24 [1938] pl. 2 foll. p. 2). It
will be noted that kd and hwsi are presented in the same sequence
and have a common determinative that could be interpreted as
either m or gﬂ (Alan Gardiner, Egyptian Grammar, 3rd ed.
[Oxford, 1957] Sign List A 35, 34) ; in Gustave Jéquier, La pyramide
d’Oudjebten (Cairo, 1928) fig. 16, p. 18, the latter has the form H ,
while another late Old Kingdom inscription shows gﬂ (George A.
Reisner, “The Dog Which Was Honored by the King of Upper
and Lower Egypt,” BMFA 34 [1936] p. 96).

7. One might compare this and the following example with
architraves like those considered below, in section 3. A masculine
name-determinative appears in a somewhat similar context, Has-

8

To this list one may also add (16) the female servant
statues CG 110, 114 (Figure 10), 118, all from §\ ==?
== :a ““the funerary estate of the Overseer of the
Treasury Wr-ir.n(.f),” and more specifically from his
tomb. In each case this designation of the tomb owner,
without determinative, is followed by the name of the
servant, which has the determinative (§.2

Most of the 16 examples are from the Memphite
cemeteries, either Giza (1-6), Saqqara (10-12, 16,
and probably 13), or Medum (g) ; two are known from
Tehna, in Middle Egypt (7-8). The earliest of them is
no. 9, dating to the beginning of the Fourth Dynasty;
the next earliest are 1, 7, 8 (beginning of the Fifth
Dynasty) ; most of the others also belong to the same
dynasty, but no. 2 is as late as the Sixth, and nos. 4
and 5 cannot be much earlier. It will be noted that the
determinative @ follows the names of women through-
out the Old Kingdom, but } does not appear in this
context before some point well within the Fifth
Dynasty.10

I have found only four group statues that show the
determinative after the name of the principal male fig-
ure and, with a single exception, the woman’s name
shows the same feature. In one case (CG 62) the
determinative A is given to a man—presumably the

san, Giza 111, fig. 127, p. 151, but here the name is preceded by
an offering formula, so that this inscription is a much more inde-
pendent entity than in the case of examples 7 and 8.

8. John D. Cooney, “Three Egyptian Families of the Old
Kingdom,” Bulletin Brooklyn Museum 13/3 (Spring, 1952) p. 6. The
drawing is based on a rubbing made by Edna Russmann. On
another family group of the same person (Metropolitan Museum
of Art 52.19) the name of the daughter lacks a determinative, as
does that of the owner; the wife’s name has not survived.

9. Determinatives are also absent from the names on a statue
of a male funerary priest belonging to the same group (CG 119)
and on one of the statues representing the owner (CG 272), but
another statue of his does show a determinative (CG 211).

10. Note also the example of gl"_"'__“,a@, Junker, Gézal, fig. 63,
p- 252. It may also be noted that the wife who has the determina-
tive ﬁ in example 1 is given the determinative ﬂ on the false door
of her son (BM 1223: T. G. H. James, Hieroglyphic Texts from
Egyptian Stelae, etc., 2nd ed. [London, 1961] pl. 8, p. 8): for this
distinction see Henry G. Fischer, ‘“Four Provincial Administrators
at the Memphite Cemeteries,” Journal of the American Oriental
Society 74 (1954) p. 28. The early Fourth Dynasty use of the
determinative J} after the name of Queen Hip-hr.§ (Reisner and
Smith, Hist. Giza Necrop. 11, fig. 40, pl. 29) may similarly be
explained by her status; Htp-hr.5 I1 has the same determinative
on the coffin of her daughter Mr-§y-‘nh III (J. d’E 54935).



Example 1. From Junker, Giza III,

fig. 32, p. 186

2
Example 2. From Junker, Giza V

fig. 29a, p. 109
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FIGURE §

Example 3. From Junker, Giza IX, fig. 27, p. 68
(corrected)

FIGURE 4

Example 4. Drawn from photograph, Hassan,
Giza 1, pl. 75

FIGURE 5

Example 6. Museum of Fine Arts, Boston, 12.1485




FIGURE 6
Portion of inscription of Npbw. After Dunham

FIGURE 7
Example 7. From Fraser, ASAE 3 (1903) pl. 3

FIGURE 8
Example 9. Cairo Museum, CG 4, 5
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FIGURE 9
Example 13. Brooklyn
Museum, 49.215

FIGURE 10
Example 16. Cairo
Museum, CG 114




tomb owner—as well as to a woman who is presumably
his wife, but is absent from the name of the son that is
adjacent to his father’s.!’ In the second case (Junker,
Giza'V, fig. 42, p. 149), the names of a man and woman
have the determinative ¥} and @, respectively. It is
probably significant that they do not represent the

FIGURE 11
Museum of Fine Arts, Boston, 21.2602

|-
1

—t

R=I G

‘:’::x::x:,:,i.:cm.

tomb owner and his wife, but their relationship to him,
and to each other, is unspecified. The third statue shows,
on the rearward surface of the backpillar, an incised
inscription (Figure 11) identifying a man named K3p
(determinative ﬁ) and a woman whose relationship
was specified but is now obliterated ; her name is Hy
(determinative ).2 Since a fragment of a second,
seated statue of K3p was found near this one, it seems
likely that both represent the tomb owner.1? The fourth
case (CG 44) is the only one that gives the man a deter-
minative (again ﬁ) while the name of the woman, his
daughter, lacks it. In this case, however, the name of a
second female figure, designated “‘wife,”14 was never
added to her titles, and so it seems possible that the
omission of a determinative after the daughter’s name
was unintentional. It is also possible that addition of a
determinative after the man’s names may have been
fostered by the somewhat complex manner in which

they are presented: e & | ¥ 5§ 2§\ | O {34, who

is called ‘Ip.” The form of the determinative, as in the
two preceding cases, is most unusual; the other male
statues that have a name-determinative (nine examples
noted, including the aforementioned CG 62)'s all have
the more honorific A rather than the commonplace

11. The name of the son in Borchardt’s copy is to be corrected
to i"\,_@_u compare PN I, p. 263 [10].

12. Mentioned by Smith, History of Sculpture and Painting, p. 72,
and Reisner, Hist. Giza Necrop. 1, pl. 67 [d]. I am obliged to Dr.
Simpson for enabling me to copy the inscription. The man’s titles
are evidently to be read iry sd3wt n pr ‘3 (compare Junker, Giza VI,
fig. 83, p. 215, and VII, fig. 50, p. 135) and Anty 5. In the wife’s
inscription Smith reads é as E in [hmt.f m]rt.f, and that may be
the most plausible interpretation, especially since the preceding
traces on the much eroded surface suggest the form of ‘

13. Smith (see preceding note) thinks that this and the first
statue, found in the debris of a street, came from the serdab of
G 4522, whereas Reisner assumed that they belonged to G 4520,
the mastaba of Huwfw- ‘nk, along with a statue of Huwfw- ‘nf that
was found with them.

14. For this designation, instead of the usual jmt.f, see also
Junker, Géza 111, figs. 14, 15, pp. 129, 131.

15. Junker, Gfza VIII, fig. 4, p. 17 (two other statues lack
determinatives); XI, fig. 11, p. 17, fig. 51a, p. 109; Hassan,
Gfza 1, p. 115, pl. 70 (no determinative on other statues pls. 72,
74); S. Hassan, “Excavations at Saqqara 1937-1938,” ASAE 38
(1938) p. 506; Abd el Hamid Zayed, Trois études d’égyptologie
(Cairo, 1956) p. 16; CG 64, 211 (no determinative on other
statues of the latter, as noted in note 9, above), CG 377 (no
determinative on other statues, CG 61, 65, 66, 181).

13



FIGURE 12
The Metropolitan Museum of Art, Rogers Fund,
48.111

if the tomb owner is represented, in contrast to the use
of ¥ with the name of a son in example 1.76

The majority of group statues, like Old Kingdom
statuary in general, show no determinatives whatever;
I know of about forty such groups. And a surprising
number of statues were evidently not inscribed at all,
as though the context of the tomb provided sufficient
identification. In the case of a well-preserved poly-
chrome statue such as that of 34w (Abubakr, Giza, pls.

14

50-51, pp. 89-90) the omission of an inscription hardly
seems fortuitous, and the presence of his wife’s name
on her own statue (Abubakr, Giza, pl. 52, p. go),
although lacking a determinative, may be analogous
to the use of the determinative after the wife’s name in
contrast to its absence after the name of the husband.
In another case the statues of the tomb owner and his
wife lack inscriptions (Hassan, Giza II, pls. 18, 19),
whereas the statue of an estate manager named Pr-nb(.7)
is identified by title and name (Hassan, Giza I1, pl. 20,
p. 61).

A group statue in the Metropolitan Museum in-
scribed with the names Mmi and $3w (Figure 12)17
would seem to contradict the evidence of the preceding
examples, since both names evidently belong to the
man, leaving the woman (presumably his wife) un-
named.!® But the fact that he has his arm around her,
reversing the usual procedure, suggests that this statue
belongs to her burial rather than his; a close analogy
is provided by the group statue of Queen Hetep-heres
IT with her arm around her daughter Meresankh III,
from the tomb of the latter.’® This conclusion is con-
firmed by a second statue that represents the wife
alone, yet again bears her husband’s name: 1} £\ &
1513

Similar considerations are also to be recognized in
the case of example 4, which has inaccurately been
described as a standing couple representing the tomb
owner Mr-sw-‘nk and his wife.2! The sole inscription

16. One further example shows the determinative ﬁ follow-
ing the name ‘nk(.i)-m-‘-R¢, Turayev, Statui i Statuetki, p. 5 and pl.
3 (4), but the inscription is only given in typescript, and not
altogether accurately.

17. MMA 48.111: Nora E. Scott, ‘“Memy-Sabu and his Wife,”
Bulletin of The Metropolitan Museum of Art 7 (1948-49) pp. 95—100.

18. Theoretically }%&kq might designate the woman,
since the writing of the title might apply to either sex and the
second name ﬂ ?J} is written in signs of lesser height. But Mmi
does not seem to be attested as a feminine name before the Middle
Kingdom (PN I, p. 149 [18]) while both Mmi and S3bw are well
known for men; the feminine counterparts of these names in Old
Kingdom inscriptions are Mmit (CG 1586, wife of Mmi) and
S$3bt/S3bwt (PN 1, p. 299 [20-21]).

19. Boston MFA 30.1456: Dows Dunham, ‘A Statuette of Two
Egyptian Queens,” BMFA 34 (1936) pp. 3-5.

20. As seen from the photograph published in the article cited
above, note 17, and the accompanying text. The owner of the
statue died in 1962, and I have not been able to trace its present
location.

21. Hassan, Gfza I, caption to pl. 75.



identifying the man is a vertical column of hieroglyphs
between the two figures: 5314 & «—}- One might
expect another name to follow, i.e., “ Mr-sw-‘nh’s eldest
son NN,” but there is no trace of any hieroglyphs on
the sole remaining space that might have been used for
this purpose, beside the right leg of the figure. A second
Mr-sw-‘nh, who is evidently a son, is shown on the
owner’s false door (Hassan, Giza I, fig. 182, p. 109),
and it seems likely that he is “‘the eldest” son who is
represented in the statue. The unusual inscription is
perhaps to be explained by comparison with a stela in
the Cairo Museum, CG 1394 (Figure 13), the top half
of which is occupied by the dedication of a grandson.
It reads: “The overseer of the treasury and scribe of
royal archives, ’Isi, the son of her daughter; it is he
who made this for her.” In this case the terminal posi-

FIGURE 13
Cairo
Museum,

CG 1394

&J H,;_‘” 4
gy ! ﬂf
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tion of the filiation formula is intended to point down-
ward, as it were, to the grandmother who is represented
beneath—Nfrt-wnn.s. In the case of Mr-sw-‘nk’s statue,
the formula “his eldest son’’ may similarly refer to his
father’s burial beneath the serdab, rather than to one
of the representations of the latter with which this
statue was placed.

The woman who stands beside Mr-sw-‘nf is identi-
fied as the owner’s daughter on another statue group
(Hassan, Giza I, pl. 74, p. 116). The beginning of her
inscription is lost, but traces of the sign == can be
detected, and this must apply to a term of relationship
that—since it is placed in its normal position, before
her name—presumably refers to the adjacent figure.
The restoration that is indicated is accordingly [&c]ab.
“his sister.”

2. TWO-DIMENSIONAL
REPRESENTATIONS

Old Kingdom representations in relief are, as one might
anticipate, even more rarely accompanied by redun-
dant name-determinatives than statues are; if both the
determinative and representation are on the same
plane, the redundancy is much more apparent. A few
examples may nonetheless be cited, and in every case
the presence and absence of determinatives conforms
to the same pattern as the 16 examples in statuary:
(17) Fourth Dynasty slab stela of §3=& (/i) (Fig-
ure 14).22 Of all the Fourth Dynasty slab stelae this is
the only one that shows a determinative at the end of
the owner’s identification. Inasmuch as the early
Fourth Dynasty example in statuary (example g) in-
volves virtually the same name, it may be considered
whether the determinative has not been suggested by
the meaning, ‘“One who is beautiful.”’z3 But in that
case one would expect to find the same writing on the

22. Lowie Museum of Anthropology, University of California,
Berkeley, 6-19801. See Reisner, Hist. Giza Necrop. 1, pl. 18b,

p- 190 (G 1207%).
23. For ideographs of this sort compare ?M ka JP (Junker,

Giza VI, fig. 32, p. 110; XII, p. 122; CG 57123, etc.); Qoqmﬁ
(CG 110; compare PN1, p. 49 [24]); glq& ﬁ (CG 1454, 1466) ;
ﬂ?q ﬁ (E. Drioton and J.-Ph. Lauer, “Un groupe de tombes a
Saqqarah,” ASAE 55 [1958) p. 220); [ Jf|(Gustave Jéquier,
Le monument funéraire de Pepi II 111 [Cairo, 1940] fig. 22, p. 37)-
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FIGURE 14
Example 17. From H. F. Lutz, Egyptian Tomb Steles (Leipzig, 1927) pl. 2 (2)

stela of R‘-htp and Nfrt, in the tomb from which CG 3
and 4 derive, and there the determinative g is lacking
(W. M. F. Petrie, Medum [London, 1892] pl. 15). Nor
do I know of any other evidence for an ideographic
connection between (§ and nfrt in Old Kingdom per-
sonal names.2¢+ Example 23, below, also involves a
woman named } S, but this again occurs in the
context of masculine names that lack determinatives.

24. Compare, for example, Abubakr, Giza, fig. 74, pp. 88, go
(the latter a statue); Hilda F. Petrie and Margaret A. Murray,
Seven Memphite Tomb Chapels (London, 1952) pl. 2; Junker, Gfza IX,
fig. 15, p. 41. The sign ﬁ does occur as a determinative of the
name itself in some Middle Kingdom examples, but all of these
cases involve a plural: § = &7 (CG 20219h) Nfnet (? PN 1, p.

202 [18] suggests Nfrt-rhwt [7]); =2 AR, <2 R ogi (cG

16

It therefore seems reasonable to conclude that ﬁ is,
in fact, simply a name-determinative.

(18) The false door of Nfr-k3 and Ttt (Figure 15)2s
is not easy to date; it can hardly be as early as the
beginning of the Fourth Dynasty, as Curto states (Gli
Scavi, p. 33), and judging from the form of the determi-
natives, it would seem to be later than the beginning
of Dynasty V. The offering niche may well belong to

20086k, 20540f), variant writings of Ht-ipfwt and § 7" & (CG
20057h), evidently $not. Note also the Middle Kingdom title of a
priest of Hathor who was &o 3 !“cgiﬁ E (G. Maspero, Le Musée
Egyptien 111 [Cairo, 1915] p. 56).

25. Curto, Gli Scavi, fig. 22, pl. 2. I am indebted to Professor
Curto for providing me with the photograph on which my drawing
is based, and to William Pons for rephotographing to correct
distortion.



the woman who is seated at the left of the offering table,
opposite her husband.2¢ Her name, Ttt, has the deter-
minative }3 while his lacks it,2? and their names are
written together on the crossbar and drum lintel be-

neath this scene, “Nfr-k3 and Ttt,” again with a

26. As suggested by the reiteration of her name on the crossbar
and drum-lintel, and by the prominence of female offering bearers
(as well as men). Her position on the dominant left side of the
offering scene also fits this conclusion, although this point in itself
is not conclusive; compare Abubakr, Giza, fig. 954, p. 109, and
the other examples cited in Henry G. Fischer, “A Scribe of the
Army in a Saqqara Mastaba,” Journal of Near Eastern Studies 18
(1959) p. 272. In the present case, however, it is confirmed by the
fact that her figure is somewhat larger than that of her husband.

27. The presence of ﬁ after the epithet im3(t) is remarkable,
although A sometimes occurs as a determinative after im3jw in
other contexts (for example, Urk. I, p. 217, line 15; p. 252, line 13;
LD I1, 110[k]). Curto is probably right in taking the next group of
signs as a feminine name (pp. 21—-22), but the name may be Hnwt.én,
and not Hnwt.s; compare the writing 182; ﬂ Junker, Giza VI, fig.
29, p. 106, and compare PN1, p. 243 [29], 244 [1] and II, p. 337.
Possibly one might read im3j(t) nt hnwt.§. For im3fw + the genitive
see Wbh. 1, 82 [7], and for the epithet “revered with her (or his)
mistress” see Henry G. Fischer, Dendera in the Third Millennium B.C.
(Locust Valley, New York, 1968) p. 211, note 820; Norman de G.
Davies, The Rock Tombs of Sheikh Said (London, 1go1) pl. 25;
Clarence S. Fisher, The Minor Cemetery at Giza (Philadelphia, 1924)
w2l

> A0

?q, Toledo (Ohio) 06.24. In most of these examples, however,

P- 143, pl. 48 (1) ; and the unpublished drum-lintel of

the identity of hnwt is indicated by the context, and no such indica-
tion is provided in the present case.
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FIGURE 15
Example 18. Drawn from photo-
graph, courtesy Turin Museum @ ﬁ ¢
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FIGURE 16

FIGURE 17

Example 19. From Hassan, Giza I, fig. 184, p. 112

Example 20. From Junker, Giza V, fig. 40, p. 145
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determinative applied to her name only: ﬁ on the
crossbar and 3 on the lintel.

(19) The architrave of a simple false door from the
tomb of Mr-fw-‘nh, from which example 4 derives,
names the owner and his mother, who are represented
at the bottom of the jambs, with the determinative
(@) applied to her name only, and not to his (Fig-
ure 16).

(20) Of still later date, probably within the Sixth
Dynasty, is the false door of *Itw (Figure 17), which
shows the owner seated opposite his wife. The archi-
trave above this scene gives her name the determinative
(Sﬂ) and not his, and to this extent it bears out the
testimony of the preceding examples.?8 Unlike exam-
ple 18, however, the name-determinative is not actually

18

redundant because it appears at the end of the archi-
trave that is furthest from the wife, and her name is
repeated, without a determinative, above her figure.
It may be significant that no determinative is added to
her name on the architrave above her own false door
(Junker, Giza V, fig. 36, p. 139).

28. Note also the false door CG 1462, which similarly shows no
representations of the owner and his wife and supplies no determi-
native to the owner’s name, while his wife is identified as —:
MZ:@ In this case, however, the sign @ probably belongs to the
word st in St-nt-Hthr; compare the writing of %? - ﬁ S-n-3hty,
Junker, Gfza VI, fig. 36, p. 117. Another example worth mention-
ing here is LD 11, pls. 10-11; the wife’s name shows the determina-
tive o on the architrave above her false door (pl. 10) while, in a
similar context (pl. 11), the name of her husband lacks it.



3. OTHER LINTELS AND ARCHITRAVES

There are also a number of cases in which an isolated
lintel or architrave shows the same distinction between
men and women in the use of name-determinatives.
Some of them may have accompanied an offering
scene, as in the case of examples 18 and 20, but even
so, the determinative could not, strictly speaking, be
called “redundant” any more than it could in the
example that has just been considered.

(21) Name-determinatives are completely omitted
on one of a pair of lintels (Figure 18)2% that bear the
names of “the Craftsman Nfr, the Mitrt My, and the
Butcher of the Slaughterhouse ‘Iy-w3t,” but the second
lintel adds a determinative to the name of the woman
alone: @ The drum lintels that were presumably
placed beneath each of these (Figure 19) include the
names of Nfr and My only, and they show the determi-
natives ﬁ and }i} , respectively, in both cases.3

(22) An architrave from Reisner’s excavations at
Giza, above the entrance of tomb G 1208 (Figure
20), 3! is inscribed for: “The Custodian of the King’s
Property (?) , W¢b-priest of the King, Hm-nir Priest of
Cheops, Inspector of the Boat(s?), Overseer of the
Army, Overseer of the Pyramid 34-Hwfw, Leader of

the Phyles, 3aty-htp, and his wife the Custodian of the
King’s Property (?), Mri-it.s.”’ She alone has the name-
determinative: (§. One might take the owner of this
inscription to be “3hty-hip’s wife . . . Mri-it.s,” but, in
view of the number of titles that precede his name, it
seems more likely that the architrave primarily be-
longs to him.

(23) The lintel over the entrance of another tomb at
Giza (Figure 21)32 was inscribed for the “Sealer of the
King’s Granary Nfr-hr-n-Pth (together with) his wife

29. Brussels E. 5268, 5271. These facsimiles were previously
published in Henry G. Fischer, ‘“The Butcher Ph-r-nfr,” Orientalia
29 (1960) p. 171.

30. Brussels E. 5270 (previously reproduced in Fischer, “The
Butcher Ph-r-nfr,” p. 171) and Field Museum Chicago 31297,
reproduced here by permission of Dr. James W. Van Stone, and
by the Oriental Institute, who provided the photograph on which
this drawing is based. This second lintel completes the writing
&qqgﬁ as a variant of qu@, the sign {J being incompletely
preserved on its counterpart in Brussels. This hieroglvph is appar-
ently a phonetic complement; compare EU, Wh. 11, pl. 105
(18) and mrmi with determinative {J, Wb. II, pl. 105 (19).

31. Based on a drawing and photograph kindly supplied by Dr.
William K. Simpson.

32. From W. M. F. Petrie, Gizeh and Rifeh (London, 1907)
pl. 7A; now in the Manchester Museum, 1617.

FIGURE 18
Example 21. Brussels, E. 5268
(above) and 5271

FIGURE IQ

Brussels E. 5270 (left)
and Field Museum,
Chicago, 31297

cm.
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FIGURE 20
Example 22. From excavation records, Museum of Fine Arts, Boston

FIGURE 21
Example 23. From photograph, Petrie, Gizeh and Rifeh, pl. 7a
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FIGURE 22

Example 24. From excavation records, Museum of Fine Arts, Boston

FIGURE 23
Example 25. From LD II, pl. g4a
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FIGURE 24
Example 26. From LD II, pl. g5¢

Njfrt and his children, The Overseer of Crews ’Imi,
Huwt, K3.i-m-rdwy, Kki.” To the left is a statement:

“the Stonemason Ppi is satisfied with the contract that
I made with him.” Nfrt has the determinative @ The
only other name that has one (ﬁ) is that of the stone-
mason, who is not a member of the family.

(24) Yet another lintel from Giza, found by Reisner
in the vicinity of Giza tomb 1227 (Figure 22),33 shows
an offering formula and the name of the Estate Attend-
ant (literally “Son of the House™) ’In-k3.f, who lacks
a name-determinative, and a woman (presumably his
wife), who has it. The offering formula is directed to
the man ““as possessor of reverence” (m nb im3}) and
the woman’s title and name are separated from his by
a vertical dividing line. In this case the addition of the
determinative may have been reinforced by the form
of the name, since Mdw-nfrt is probably the same as
the masculine name Mdw-nfr, with the addition of the
feminine ending ¢.34 Perhaps the sign U is to be read
hmt “‘the woman,” in which case the determinative is
even more explainable in terms of the name itself. The
addition of sm¢ may be compared to the words q;"o
“she-ass” (Pyr. 323) and [| 59 “wild cow” (Pyr.

a o

33. Previously reproduced in Henry G. Fischer, “Old Kingdom
Inscriptions in the Yale Gallery,” Mitteilungen des Instituts fiir
Orientforschung 7 (1960) fig. 1, p. 301.

34. Discussed in Fischer, “Old Kingdom Inscriptions,” p. 301,
note 5.

35. “Hmt ‘woman’ as a feminine suffix,” JEA 58 (1972), p
300. The sign U also appears in a late Old Kingdom writing of
the feminine title mitrt (ggg : Junker, Giza IX, p. 243) but here
it seems to be the equivalent of ideographic (M as in the variant
writing g @é (CG 1707). Note also a further Middle Kingdom
example, m}_ﬁ o “the female children of the Count,” in
Newberry, Beni Hasan 1, pl. 29.

36. The presence of the sign :I within E cannot be verified;
presumably the title in question is identical to the one in the fol-
lowing example, no. 26, and is to be compared with the more
familiar titles ?g and & @ Otherwise, as far as Old Kingdom
sources are concerned, the monograph combining E and ':]

389, 1370), to which Faulkner has recently called
attention.3s

(25) An architrave reused in one of the houses of
Kafr el Batran, near the Giza cemetery (Figure 23)
invokes offerings for ““the inspector of the palace* Snb
and his wife Hnwt.sn,” with a determinative (Sﬂ)
applied only to the name of the wife. It should be
noted that he is explicitly designated as the primary
recipient of offerings, since the formula concludes with
the words pri n.f lrw ‘“‘that the voice be emitted for
him.”

(26) A second architrave from the same place (Fig-
ure 24) shows the same use of the determinative after
the wife’s name alone (@ ), but in this case the offering
formula concludes with pri (n.)§ hrw [m] hb nb “that
the voice be emitted (for) her [on] every feast.”’s
Thus the pair of names is to be interpreted as ‘“‘the
Inspector of the Palace K3(.i)-‘pr’s wife Rnpt-nfrt.” In
this particular instance the name-determinative might
accordingly be regarded as the equivalent of a terminal
representation; but a terminal representation is usually
omitted on the smaller lintels and architraves of the
type exemplified by nos. 18—22, 2427, and a small-

usually occurs with the addition of 4‘ (CG 1565 [wrongly tran-
scribed in Urk. I, p. 83, line 11]; Urk. I, p. 52, line 8, p. 242,
lines 1, 5; and especially k'q, Firth and Gunn, Teti Pyramid
Cemeteries, pp. 135, 148. Compare P. Kaplony, Zeitschrift fir Agyp-
tische Sprache und Altertumskunde 88 (1962) p. 6, n. 3. It also replaces
':]H (sh-ntr) in CG 1495 and evidently replaces ':]E (hwt-ntr) in
CG 1652 (Henry G. Fischer, “Monuments of the Old Kingdom in
the Cairo Museum,” Chronique d’Egypte 43 [1968] p. 311); possibly
F," (Urk. 1, p. 20, line 15) is the same as the second of these, but
Elmar Edel, Altagyptische Grammatik 1 (Rome, 1955) §67, trans-
literates ntrj “Kapelle.”

37. For the emendation of (n.)§ see the examples cited by
Clére in “Le fonctionnement grammatical de ’expression pri hrw
en ancien égyptien,” Mélanges Maspero 1 (Mémoires publiés par les
membres de IInstitut Frangais d’ Archéologie Orientale du Caire LXVT)
(Cairo, 1935—38) p. 761, note 1, and compare [P mﬂM on the lintel
of another woman from the same place: LD 11, pl. g4 b.
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FIGURE 2§
Example 28. University College, London, 8453

scale hieroglyphic determinative rarely serves this
function.38

(27) A drum-lintel of unknown provenance in Cairo,
CG 1751, has an offering formula that shows mascu-
line forms (nb im3j. . . 3w nfr wrt) and is therefore pri-
marily directed to the first of the two persons mentioned
subsequently. His name, lacking a determinative, is
*Iy-nfrt, and histtitle ([ _l ) is obscure. The name that
follows belongs to ‘““the mitri Tntt,” followed by the
determinative . She is presumably his wife, but their
relationship is not specified.

(28) A small lintel of unknown provenance, Univer-
sity College, London 8453 (Figure 25),% bears the
name of the mitrt Tntt, with the determinative @,
and, in a separate compartment, a name that is appar-
ently masculine and lacks the determinative. The
reading of the latter is problematic, but the final ——
can hardly be anything but s ““man’’ and I can suggest
no explanation better than ’Iry-§(w)-s ““The one who
is made—he’s a man!”’#

It will be noted that all of the examples of known

38. One of the earliest examples, Junker, Giza I, fig. 63, p.
252, follows a feminine name and may well be related to the
examples under consideration. For masculine examples of later
date from Giza see Junker, Giza VIII, figs. 32, 60, pp. 75, 128;
IX, fig. 72, p. 160; Hassan, Giza 11, fig. 34, p. 37; 111, fig. 22,
p- 23; VI, pt. 3, fig. 195, p. 199.

39. As described (without illustration) by Borchardt, Denk-
maler des Alten Reiches 11, p. 174.

40. The drawing is based on a photograph and tracing kindly
supplied by Barbara Adams. I am obliged to Dr. D. M. Dixon
for permission to publish it.

41. This would thus be a rare example of the passive participle
used as predicate (Edel, Altagyptische Grammatik 1, §644), with |1

representing ;% as in two other names, both of which also con-
tain the word —g (Edel, Altagyptische Grammatik 1, §167 dd).
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provenance (22-26) are from Giza. I feel doubtful that
the date of no. 21 is as early as the Third Dynasty, as I
have suggested previously, but I am uncertain how
much later it may be. Klaus Baer has suggested that
no. 22 is no earlier than the reign of Neferirkare in the
Fifth Dynasty (Rank and Title in the Old Kingdom [Chi-
cago, 1960] pp. 52 [10], 240). No. 23 is probably even
later, as are all the rest.

4. CONCLUSIONS AND SEQUEL

The Old Kingdom evidence that has been presented
is, in the first place, sufficient to establish the fact that
women’s names were frequently given a determinative
in situations where a masculine name lacks it. The
examples include some cases where the woman is evi-
dently the owner of the monument (18, 19, 26). In no
case, however, can it be proven that the monument
did not come from the tomb of the man with whom
she is associated, and that is certainly true in the case
of no. 19 (the owner’s mother). Furthermore the dis-
tinction is definitely known to occur on the husband’s
monument in several other instances (for example, 2,
8, 15, 16, 20, 23, 24, 25, 27).

It might be considered, then, whether the distinc-
tive use of the feminine determinative derives from the
idea that she is a secondary occupant of her husband’s
mastaba. But the same determinative is twice given to
a daughter when a son lacks it (2, 4), and to a wife
when it is omitted from the names of her sons (2, 8, 10,
11, 12, 13, 14, 15, 23). In the case of no. 23, however, a
daughter lacks the determinative as well as a son. The
last case is particularly interesting because another
man, the builder of the tomb (and in all probability
not a kinsman), does have a name-determinative.

Perhaps we should not place too much weight on
the cases where the distinction in the use of the deter-
minative is extended to other members of the family,
but they suggest that two considerations were simul-
taneously operative: the first being a tendency to use
a feminine determinative to distinguish the female
entity from generic Man (ﬁ) ;42 the second being a

42. Old Kingdom Egyptian does not always use the group
ﬁ@ as a determinative of rmt where the meaning is “men” in
the generic sense; this may also be written <§ (Urk.1,p. 71,line 3),
gﬁ (Hassan, Giza IX, fig. 38, p. 88), or;ﬁﬁﬁ (Urk. 1, p.



tendency to apply a determinative to the names of
persons who are not so immediately present as the
owner of the tomb.

The second consideration is reinforced by the fact
that, in some cases, the statue of the owner was not felt
to require any inscription whatever, taking its identity
from the context of the tomb in which it was placed.
And if, in such a case, the owner was a woman, her
statue might omit her own name and show only that
of her husband (Figure 12). Similarly the statue of a
son, in his father’s serdab, might allude to the father
without mentioning his name since, here again (exam-
ple 4), that identity is supplied by the context.4? This
study may, in fact, be regarded as a demonstration of
the way in which every aspect of the context—archaeo-
logical, iconographic, and epigraphic—may affect a
hieroglyphic inscription.

After the Old Kingdom, and particularly during the
later part of the Eleventh Dynasty, redundant deter-
minatives were more frequently applied to names on
tomb stelae. The majority of the examples are from
the Theban area—Dendera,* Thebes itself,45 and

49, line 1, and Kémi 15 (1959) pl. 1 [3], following p. 22), and, in
addition there is the ideographic use of ﬁ (Urk. 1, p. 23, line 6,
and often elsewhere), which may represent the same word or s
(g_l ); compare Edel, Altdgyptische Grammatik 1, §53, and Ray-
mond O. Faulkner, The Plural and Dual in Old Egyptian (Brussels,
1929) §30. The writing z% also occurs occasionally after the
Old Kingdom: Jacques Vandier, Mo‘alla (Cairo, 1950) p. 298;
Norman de G. Davies, The Tomb of Antefoker (London, 1920) pl. g.

43. Dr. Helmut Nickel informs me that a similar logic was
more systematically applied to Viking tombstones; those marking
an actual burial are uninscribed, while runic inscriptions identify
the cenotaphs of those lost at sea. We must suppose, however, that
the wife of Mmi/.§3bw was named elsewhere in her tomb chapel.
The influence of the proprietary context is also to be recognized
in the use of Old Kingdom epithets indicating seniority and
juniority. In the event that father and son have the same name,
a distinguishing epithet may be applied to the son’s name ($
“junior”) if—as is usually the case—he is shown in his father’s
tomb chapel. But in one case, where the father is shown in the
son’s tomb chapel, it is the older man who has the epithet; he is
m “senior.” And if both are mentioned together in some other
context, beyond their own funerary domain, each of them may
receive an epithet; in one such example they are given the single
name they have in common, which is followed by @} “senior
and junior.” The evidence is presented at the beginning of a forth-
coming article, Egyptian Studies 1: “Epithets of Seniority.”

44. W. M. F. Petrie, Dendereh (London, 1900) pls. 11 (bottom
left, bottom center, and right, second from bottom), 12 (right,

Gebelein,*¢ but a few cases are known from Naga
ed-Deir,4” and some of these are earlier than the
others.#8 The later examples are sometimes to be ex-
plained by the semicursive character of the inscriptions,
which tends to isolate them from the representations
which they accompany.#? In any case they are excep-
tional even in the Eleventh Dynasty; they rarely apply
the determinative to the wife alone, and not to the
owner;5° and they do not seem to have had a lasting
effect of any significance, once the country was reunited
and older traditions were re-established.s* A particu-
larly conspicuous exception is to be found in Beni
Hasan tomb 2, dating to the second reign of Dynasty
XII, where the representations of the tomb owner’s
wife are identified as il']%: @,52 while the determinative
is consistently omitted from the name of the owner
himself, even in those cases where he is not depicted.

I know of only four Middle Kingdom group-statues
that omit the determinative after the owner’s name
and supply it to the name of his wife. The earliest and
clearest example is an Eleventh Dynasty seated couple
from Dendera who are named &= $=%5fj 7 28 and

second from bottom); J. d’E. 36423 (wife and daughter only),
44301, 44302 (= CG 20804).

45. J.-J. Clére and J. Vandier, Textes de la Premiére Période
Intermédiaire (Brussels, 1948) §§ 2 (CG 20003, probably later than
the end of Dyn. XI), 14 (Metropolitan Museum 14.2.7), 23
(British Museum 1203—wives only); Naville, Deir el Bahari:
XIth Dyn. 1, pl. 17 G, H; I11, pls. 2-3, g D. Also CG 20007, which
may well come from Thebes.

46. CG 1622, CG 1654 (wife only).

47. Dows Dunham, Naga ed-Dér Stelae of the First Intermediate
Period (London, 1937) nos. 45, 49, 70 (man, but not wife), 83
(same), 20 (wife only), 81 (wife only), CG 1648 (husband, not
wife).

48. At least two examples (Dunham nos. 20 and 45) are evi-
dently earlier than the end of Dyn. VIII.

49. For example, J. d’E. 44301 (from Dendera); Naville, Deir
el Bahari: XIth Dyn. 111, pls. 2-3, and the labels of some officials
shown in an early Twelfth Dynasty tomb (Newberry, Beni Hasan 1,
pl. 13). An Old Kingdom example may also be cited, Toledo
(Ohio) 49.4, where determinatives follow the names of a son and
daughter who are represented in relief on the sides of a seated
statue.

50. See above, notes 44-47; at Naga ed-Deir the determinative
is sometimes applied to the husband alone.

51. Some later examples (besides CG 20003, mentioned above
in note 45): CG 1597, 1753, 20518 (some of the captions) ; MMA
63.154 (captions of three daughters) ; Brooklyn Museum 37.1347E
(captions of one of two men, and wives of both).

52. Newberry, Beni Hasan 1, pls. 12, 18.
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%m}@(ﬂl i %q {, Mntw-htp born of Bbt and Nfr-mswt
born of Hpy (Figure 26).53 It is difficult to form any
definite conclusion about this period on the basis of
such slender evidence, and the number of Middle
Kingdom group-statues is so small, in comparison to
earlier examples, and so much less adequately pub-
lished, that no such conclusion may perhaps be possible
for some time to come.
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Cairo, unpublished unless otherwise noted.
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Statuary of the New Kingdom generally shows the
determinative after the names of both husband and
wife,5¢ although one Eighteenth Dynasty example,
probably dating to the reign of Tuthmosis IV, evi-
dently perpetuates the old distinction (Figure 27).55
The name of the husband (’Imn-kd) lacks a determi-
native while those of his wife (Nbt-’wnt) and daughter
(Muwt-nfrt) in both cases end with Sﬂ The inscriptions
on the backs and sides show no determinatives what-
ever.56

53. Ashmolean Museum E 1971 : Petrie, Dendereh, pls. 15 (bot-
tom right), 21. The other examples are Munich Glyptothek g9
(Hans Wolfgang Miiller and Beatrix Lohr, Staatliche Sammlung
Agyptischer Kunst [Munich, 19%2] p. 58, pl. 26); Louvre E. 19172
(Jacques Vandier, Manuel d’archéologie égyptienne, 111. La Statuaire
[Paris, 1958] pl. 85 [1]); Turayev, Statui i Statuetki, pp. 7-8.

54. As exemplified by CG 597, 613, 622, 628, 42126.

55. Metropolitan Museum 25.184.8, height 30 cm, described
in W. C. Hayes, Scepter of Egypt I1 (New York, 1959) pp. 158-159.

56. The same distinction appears on at least two other New
Kingdom statues, both in the Cairo Museum: CG 772 and 934,
but in the first case both names show determinatives in the inscrip-
tions on the back. All three examples are exceptional.

Junker, Giza—Hermann Junker, Bericht iiber die von der Akade-
mie der Wissenschaften in Wien . . . unternommenen Grabungen
auf dem Friedhof des Alten Reiches bei den Pyramiden von Giza
I-XII (Vienna, 1929-55).

LD—Lepsius, C. R., Denkmaeler aus Aegypten und Aethiopien
(Berlin, 1849-59).

Naville, Deir el Bahari: XIth Dyn.—Edouard Naville, The
XIth Dynasty Temple at Deir el-Bahari 1-II1 (London,
1907-13).

Newberry, Beni Hasan 1—Percy E. Newberry, Beni Hasan
Part I (London, 1893).

Petrie, Dendereh—W. M. F. Petrie, Dendereh (London, 1900).

PN—Hermann Ranke, Die Agyptischen Personennamen I-11
(Gliickstadt, 1935-[52]).

Pyr.—Kurt Sethe, Die Altacgyptischen Pyramidentexte (Leipzig,
1908, 1910).

Reisner, Hist. Giza Necrop.—George A. Reisner, A History of
the Giza Necropolis I (Cambridge, Mass., 1942) ; Reisner and
William Stevenson Smith, IT (Cambridge, Mass., 1955).

Smith, History of Sculpture and Painting—William Stevenson
Smith, A History of Egyptian Sculpture and Painting in the Old
Kingdom (London, 1946).

Urk. I—Kurt Sethe, Urkunden des Alten Reichs (Leipzig, 1933).

Wb.—A. Erman and H. Grapow, Wirterbuch der aegyptischen
Sprache I-V (Leipzig, 1926-31).



FIGURE 27
Eighteenth Dynasty couple with daughter. The Metropolitan Mu-
seum of Art. Gift of Mrs. S. W. Straus, 25.184.8
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La Statue d’'un Chef de Chanteurs

d’Epoque Saite

PROF. DR. HERMAN DE MEULENAERE

Seminarie voor Egyptologie, Hoger Institut, Rjksuniversiteit, Gent

LA STATUE QUE NOUS PUBLIONS ici est un chef
d’oeuvre de I’art saite, bien qu’a premiére vue, comme
document, elle n’offre aucun intérét particulier. C’est
une statue acéphale, assez sérieusement endommagée
aux épaules et aux bras, qui représente un homme
agenouillé sur un socle et tenant devant ses genoux une
téte hathorique. Achetée en 1924 par le Metropolitan
Museum, elle y est inventoriée sous le n° 24.2.2.!
Elle proviendrait du temple de Ptah & Memphis, dont
les maigres vestiges sont recouverts par la palmeraie
de Mitrahina, et aurait été retirée du trou qui a livré
la célebre statue de Horemheb, conservée au méme
musée.? Pratiquement inédite, elle a été briévement
décrite par H. G. Fischer? et citée a deux reprises par
les auteurs du catalogue de I’exposition Egyptian
Sculpture of the Late Period.+

Il ne nous semble pas nécessaire de nous arréter ici
a Pattitude du personnage puisque J.-J. Clére prépare
un corpus des statues présentant un sistre hathorique.s
Contentons-nous de remarquer que ce type de statue
apparait dans Part égyptien du Nouvel Empiret et
qu’il ne disparait pas avant le 4e siecle av. J.-C.7

Pour déterminer I’dge de la piéce et avant de
chercher d’éventuels critéres de datation dans I'inscrip-
tion, il convient de mettre en valeur deux détails
importants. Observons d’abord le modelé du torse: le
profond sillon vertical qui divise la poitrine en deux

moitiés est caractéristique des oeuvres sculptées de la
seconde moitié du 7e siécle av. J.-C.8 Ce qui reste de la
coiffure du personnage ne fait que confirmer cette
datation provisoire. En effet, une trace minime au des-
sus du pilier dorsal indique que ’homme portait une
perruque striée; or celle-ci, aprés avoir joui d’une
grande faveur sous les Ethiopiens, cesse d’étre utilisée

1. Faite en schiste vert-noir, la statue mesure 64 cm de haut, y
compris le socle qui a 42 cm de long et 28 cm de large. Nous
remercions vivement Virginia Burton, conservateur adjoint au
Metropolitan Museum, qui nous a permis de la publier, et B. V.
Bothmer, conservateur au Brooklyn Museum, qui nous a com-
muniqué divers renseignements a son sujet.

2. Inv. 23.10.1, cf. Robert Hari, Horemheb et la reine Moutnedjemet
(Genéve, 1964) p. 42—45; pour la provenance présumée, voir en
particulier Herbert E. Winlock, “Harmhab, Commander-in-chief
of the Armies of Tutenkhamon,” Bulletin of the Metropolitan Museum
of Art, Part IT (October, 1923) p. 4.

3. Henry George Fischer, “Anatomy in Egyptian Art,” Apollo
(September, 1965) p. 173-175, fig. 8.

4. Egyptian Sculpture of the Late Period (Brooklyn, 1960) p. 22, 35.

5. Jean-Jacques Clére, “Propos sur un corpus des statues
sistrophores égyptiennes,” Zeitschrift fiir Aegyptische Sprache und
Altertumskunde 96 (1969) p. 1-4.

6. Jacques Vandier, Manuel d’archéologic égyptienne 111 (Paris,
1958) p- 464-465.

7. Les fragments Caire 1009 (Ludwig Borchardt, Statuen und
Statuetten von Kénigen und Privatleuten TV [Berlin, 1934] p. 23), qui
ne peuvent étre antérieurs au 4° siécle av. J.-C., appartiennent &
une des statues les plus récentes de ce type.

8. Egyptian Sculpture of the Late Period, p. 22, 35.
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FIGURE I
Statue d’Amenemope-em-hat. The Metropolitan
Museum of Art, Rogers Fund, 24.2.2. Inscription
du pilier dorsal

a la fin du 7e si¢cle av. J.-C.9 Bref, il semble bien que
la statue appartient au régne de Psammétique I
(664—610).

La perfection technique avec laquelle les textes ont
été gravés et les formes soignées et nettes des hiéro-
glyphes suggerent, elles aussi, que le propriétaire de la
statue a vécu au commencement de 1’époque saite.
Pour identifier celui-ci, il faut se reporter aux inscrip-
tions du monument. Voyons ce que disent ces textes:

INSCRIPTION DU PILIER DORSAL
(FIGURE 1)

“1 O dieu local du directeur des chanteurs du Nord
(a), chef des chanteurs d‘Amen[em]ope (b), Amen-
[em]ope-em-hat (¢), né de la dame, vénérable auprés
de 2 son époux (d), Ih-set-pep (¢); (suit la formule
saite (f)”

(a) Le titre semble nouveau bien qu’on posséde déja
quelques documents sur la hiérarchie des chanteurs
(hsw) a I’époque saite.1° L’absence occasionnelle d’'un
déterminatif aprés hsw est signalée au Wirterbuch der
Aegyptischen Sprache (Erman et Grapow), III, p. 165.

(b) Cette présence d’un culte d’Amon de Luxor a
Memphis est étonnante. Il ne semble pas qu’on en ait
signalé d’autres attestations. Mais est-il vraiment néces-
saire de songer & Amon de Luxor? N’oublions pas
qu’Ope (’Ipt) est le nom d’un sanctuaire osirien du
nome héliopolite.!! I est possible qu’Amon y ait regu
un culte. C’est du moins ce que suggére un relief de
Basse Epoque, découvert sur le site, ol est mentionné
un “prophéte d’Amon-Ré qui réside a Héliopolis.”12
Parmi les membres du clergé d’Héliopolis, on ren-
contre, d’autre part, un certain nombre de personnages
qui portent un nom formé sur celui d’Amon: Amenem-

9. Herman De Meulenaere, “Trois monuments de Basse
Epoque,” Oudheidkundige Mededelingen uit het Rijksmuseum van Oud-
heden te Leiden 44 (1963) p. 3.

10. Cf. Herman De Meulenaere, Le surnom égyptien d la Basse
Epoque (Istanbul, 1966) p. 6.

11. Jean Yoyotte, “Prétres et sanctuaires du nome héliopolite
4 la basse époque,” Bulletin de I Institut Frangais d’ Archéologie Orientale
54 (1954) p- 91.

12. Francis Ll. Griffith, The Antiquities of Tell el Yahddiyeh
(London, 189o) pl. xxi, col. 24 (Caire JE 38824).



ope (Ipy),’¥ Amenhotep,™ et Ipy.’s Comme les in-
scriptions de la statue contiennent, semble-t-il, d’autres
réminiscences héliopolitaines (cf. infra), tout porte a
croire que le culte évoqué dans la titulature d’Amenem-
ope-em-hat n’a aucun rapport avec celui du temple
de Luxor.

(¢) C’est 'unique exemple de ce nom!® que nous
connaissons. Remarquons le déterminatif qui le suit:
un personnage assis qui tient un sceptre sur les genoux.
Sil’on établissait une statistique rigoureuse pour déter-
miner sa fréquence proportionnelle et, partant, sa
valeur comme critére de datation & la Basse Epoque,
elle révélerait sans aucun doute que son emploi est trés
répandu a I’époque ol nous sommes tentés de situer la
statue d’Amenemope-em-hat.

(d) Empruntée a ’Ancien Empire,’? cette épithéte
a été remise en vogue par la renaissance saite.’8

(¢) 11 faut croire que la lecture du nom de la meére
d’Amenemope-em-hat a singuliérement embarrassé
Ranke puisque, contrairement a celui du propriétaire
de la statue, il ne I’enregistre pas dans son dictionnaire.
Il s’agit, en effet, d’'un type de nom assez rarement
attesté: ih sty + nom divin ‘‘agréablement parfumée est
la divinité NN.” Malgré la disposition quelque peu
déconcertante des hiéroglyphes, on reconnait facile-
ment ces éléments sur la statue du Metropolitan
Museum. L’adjectif /4% y est déterminé par le visage,
vu de profil (Gardiner D 19). Le mot sty, “‘parfum,”

13. Gustave Lefebvre, “La statuette du Louvre E 10366,”
Revue d’égyptologie 1 (1933) p. 100-104.

14. Giovanni Kminek-Szedlo, Catalogo di Antichita Egizie
(Torino, 1895) p. 158 (Bologna 1829, collationné sur photo).

15. George Steindorff, Catalogue of the Egyptian Sculpture in the
Walters Art Gallery (Baltimore, 1946) pl. cxvi, 171c (Baltimore,
Walters Art Gallery 171).

16. Hermann Ranke, Die dgyptischen Personennamen 1 (Gliick-
stadt, 1935) p. 415, 7.

17. Warterbuch 11, Belegstellen, p. 724.

18. Ajouter 4 I'unique exemple, cité par le Wirterbuch 11,
Belegstellen, p. 724: Karl Piehl, “Doit-on accepter I’hypothése d’un
régne simultané d’Apriés et d’Amasis? eitschrift fiir Aegyptische
Sprache und Altertumskunde 28 (1890) p. 10 (Stockholm 1); Henri
Gauthier, Cercueils anthropoides des prétres de Montou 1 (Le Caire,
1913) p. 495 (Caire 41068); Borchardt, Statuen und Statuetten 1V,
p- 137-138 (Caire 1269) ; British Museum 41516 (inédit) ; Anvers
284 (inédit).

19. Wirterbuch 1, p. 120.

20. Ranke, Personennamen, signale les types suivants: ir.f-n-hsj-

curieusement écrit pour former un cadrat parfait avec
le signe qui précede, y est suivi, comme d’habitude, du
déterminatif de la pustule (Gardiner Aa 2). Quant au
nom divin, il se lit Pp. Sans entrer dans la discussion de
cette appellation énigmatique qui a servi, 4 la Basse
Epoque, a former des noms théophores de divers
types,?® nous ferons seulement remarquer qu’il est
caractéristique de la Basse Egypte et qu’il fut particu-
lierement 4 la mode dans I’anthroponymie de la région
d’Héliopolis.?

Les noms du type i sty + nom divin sont uniquement
féminins; voici les exemples que nous en avons relevé:

1. ’Th-sty-’Imn sur la stéle d’Ankhefenmout, con-
servée a4 Croydon;?2 il ne s’agit pas, comme I’a cru
I'éditeur du monument, d’une dame Setamon, qui
porterait le titre mystérieux zhf.

2. ’Ih-sty-Pp, le nom de la meére d’Amenemope-em-
hat, ne nous est connu que par deux autres exemples,
attestés respectivement sur une stéle, conservée a
Francfort,23 et sur un canope de I’ancienne collection
N.-Cl. Peiresc dont nous ignorons le lieu de conserva-
tion actuel.24

3. Ih-sty-(Shmt, Bistt ?) apparait sur un bronze
d’Harpocrate qui faisait autrefois partie de la collec-
tion Moise Levy de Benzion au Caire; dans son cata-
logue manuscrit de la collection, conservé 4 la Fonda-
tion Egyptologique Reine Elisabeth de Bruxelles, J.
Capart lui a assigné le n® 254. Le nom, dont la fin est

n-pp (P- 40, 12)>?3‘4]"/’P (P 123, 12; 126, 18) IQ),ﬁ}f’!jW'm"le'ﬁp
(p. 127, 26), ppjj-mr-itf.s (p. 132, 4), s3.t-pp (p. 288, 17), ts-pp-pr.t
(p- 393, 27).

21. Voici les noms contenant 1’élément pp que nous avons
relevés sur des monuments héliopolitains: ir. f-n-hsj-n-pp (Alfred
Wiedemann et Balthasar Pértner, Aegyptische Grabsteine und Denk-
steine aus verschiedenen Sammlungen 111 [Strassburg, 1906] p. 32-35;
la stéle provient vraisemblablement de la région de la premiére
cataracte mais appartient 4 une famille héliopolitaine); p3-dj-pp
(De Meulenaere, Surnom, p. 11, n° 30 et 31); ts-pp-pr.t Ahmed
bey Kamal, “Rapport sur les fouilles faites dans la montagne
de Sheikh Said,” Annales du Service des Antiquités de I’Egypte 10
(1910) p. 154; Henri Gauthier, “A travers la Basse-Egypte,”
Annales du Service des Antiquités de I’ Egypte 21 [1921] p. 33) ; p3.5-L3w-
m-‘wj-pp (Steindorfl, Egyptian Sculpture, pl. cxvi, 171B).

22. Eric Uphill, “The Stela of ‘Ankhefenmut,” The Journal of
Egyptian Archaeology 43 (1957) p. 1-2, pl. L.

23. Wiedemann et Portner, degyptische Grabsteine, p. 32—35.

24. Jurgis Baltrugaitis, La quéte d’Isis (Paris, 1967) p. 105, fig. 6.
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FIGURE 2 Inscription du socle, face

FIGURE 3 Inscription du socle, suite (4 gauche du lecteur)
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détruite, appartient a4 une femme, épouse d’un nommé
Pétébast et meére d’un nommé Pétémihés.2s

Le contenu religieux des noms que nous venons
d’analyser est intéressant. Que des anthroponymes
formés sur le parfum que dégagent les divinités soient
uniquement réservés a des femmes, ne doit pas nous
étonner: dans I’épisode de la naissance divine d’Amén-
ophis III, représentée dans le temple de Luxor,
Amon ne s’est-il pas uni a la reine-mére aprés ’avoir
éveillée par son divin parfum ?26

(f) Celle-ci commence par une orthographe tout
a fait exceptionnelle AQQ au lieu de I’habituel di.tw.

INSCRIPTION DU SOCLE
(FIGURES 2-4)

(—-)?#7 “Proscynéme a Ptah, seigneur d’Ankh[taoui]
(a), et a Sekhmet, la grande, ’aimée de Ptah, pour

qu’ils donnent (b), une offrande: pain, biére, bétail et

volaille, une belle vieillesse, arriver a 1’état d’imakhou,
pour le ka connu véritable du roi, son aimé, le chef des
chanteurs, Amenemope-em-hat.”

(<) “Le directeur des chanteurs du Nord, Amenem-
ope-em-hat, né de Ih-set-pep (¢), il dit: 6 Provisions
alimentaires, 6 Grands qui présidez aux Maisons
Hautes et qui procurez du pain a Ptah, puissiez-vous
[me] donner du pain et de la biére (d), [car] je suis
son tmakhou; alors vos noms demeureront dans son
temple.”

(a) Comme semble I'indiquer une trace du premier
signe, la lacune a ’angle droit du socle était occupée
par le groupe ] #3uy.28

(b) La partie que nous avons soulignée dans la
traduction a été martelée. D’apres les traces, on est
tenté de restituer {22 {X. On ne saurait préciser
exactement la cause de ce martelage intentionnel du

25. En se fondant sur ’onomastique, on pourrait supposer que
ce bronze provient de Léontopolis (cf. Jean Yoyotte, “La ville de
Taremou (Tell el-Muqdam),” Bulletin de I’ Institut Frangais d’ Archéo-
logie Orientale 52 [1953] p. 190—-192).

26. Sur le parfum des dieux, cf. en particulier Hellmut Brunner,
Die Geburt des Gottkonigs (Wiesbaden, 1964) p. 50-51I.

27. La fléche indique quel est, sur 'original, la direction de
Pécriture.

28. Sur Ankhtaoui, voir Maj Sandman-Holmberg, The God
Ptah (Lund, 1946) p. 214-215.

FIGURE 4 Inscription du socle, suite (a4 droite du lecteur)
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nom de la déesse Sekhmet; il ne semble pas que
d’autres cas en aient été signalés.

(¢) L’orthographe du nom confére au signe & la
valeur i4, apparemment nouvelle.

(d) Cette formule est empruntée au Livre des Morts,
chapitre 106, dont les versions les plus anciennes,
contrairement 4 celles du Nouvel Empire, ont Héliopo-
lis comme lieu de I’action.?9 Les “Maisons Hautes”
(prw hryw) sont connues comme se trouvant dans le
voisinage de cette ville.3°

La statue d’Amenemope-em-hat, malgré les muti-
lations qu’elle a subies, est un document d’un caractére
assez inhabituel. Bien qu’elles consistent en formules
traditionnelles, les inscriptions qui la couvrent ont
fourni des données importantes pour ’anthroponymie
égyptienne de Basse Epoque et ont permis, notamment,
d’établir définitivement la lecture et le sens d’un nom
propre curieux, mal défini jusqu’a présent. Le marte-
lage du nom de la déesse Sekhmet et les allusions
héliopolitaines, discrétement dissimulées dans I’ono-
mastique, la titulature et la demande d’offrandes,
posent d’autre part des problémes d’ordre religieux
qui méritent de retenir P’attention. Si les informations
qu’on en tire demeurent provisoirement assez impré-
cises, on peut espérer qu’'un examen approfondi de la
question conduira a la découverte d’éléments qui
seront susceptibles de I’éclaircir.

SUMMARY

The statue published here is a masterpiece of Saite
art, although at first sight it does not offer any particu-
lar interest as a document. A headless figure, rather
badly damaged at shoulders and arms, it represents a
man kneeling on a base and holding a Hathor head
before him. It was bought in 1924 by the Metropolitan
Museum, and comes from the temple of Ptah at
Memphis. Virtually unpublished, it was briefly dis-

29. Charles Kuentz, “Le chapitre 106 du Livre des Morts,”
Bulletin de IInstitut Frangais d’Archéologie Orientale 30 (1931) p.
844-852.

30. Yoyotte, “Prétres et sanctuaires,” p. g6, note 1.
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cussed by H. G. Fischer and twice mentioned by the
authors of Egyptian Sculpture of the Late Period.

Two iconographic criteria for the date are first con-
sidered. Both the deep vertical furrow that divides the
chest and the traces of the striated wig are character-
istic of works made in the second half of the seventh
century B.c. These details would appear to date the
statue in the reign of Psamtik I (664-610). The techni-
cal perfection with which the texts were carved, and
the neat, careful forms of the hieroglyphs also suggest
a date at the beginning of the Saite Period.

A translation of the inscription on the back pillar
brings out these points: The title of the owner, Director
of Singers of the North, is apparently hitherto un-
known. The mention of a cult of Amen(em)ope prob-
ably refers, not to Luxor, but to Heliopolis; this sug-
gestion is reinforced by the existence of other refer-
ences to the worship of Amon at that site, and by the
fact that the inscriptions of the statue seem to contain
other Heliopolitan references. The name of the owner,
Amen(em)ope-em-hat, is not known elsewhere. The
determinative of his name, a seated person holding a
scepter, is very frequent in the period to which the
statue has been assigned. The name of the owner’s
mother, Th-set-pep, is shown to be a rare type: /% sty +
divine name, ‘‘pleasantly fragrant is the divinity NN.”
The divine name in this case is read Pp; it is charac-
teristic of the Late Period, and was especially popular
in theophoric names of the region of Heliopolis. Names
referring to the perfume emitted by the gods are given
only to women.

The inscriptions on the base are translated, including
a section of the text referring to Sakhmet, which was
deliberately hammered out. This is a unique case of
mutilation of the goddess’ name, and the reason for it
is unknown. The writing of Ih-set-pep on the base
gives the sign & the value ik, which is apparently new.
Part of the formula, with a mention of “High Man-
sions,” is borrowed from chapter 106 of the Book of the
Dead, the oldest versions of which refer to Heliopolis.



The Statue of Amenemope-em-hat’

EDNA R. RUSSMANN

Assistant, Department of Egyptian Art, The Metropolitan Museum of Art

THE sTATUE whose inscriptions have been analyzed
by Herman De Meulenaere in the preceding article is
of such high quality that one cannot help particularly
regretting the fact that it has lost its head. But this
defect has the compensatory advantage of focusing
attention on the modeling of the body. In its overall
character, as well as in its details, the statue is a con-
summate example of the artistic trends, both of its
period and of the part of Egypt where it was made
(Figures 1-3).2

1. Even more than their earlier counterparts, Egyptian statues
of the Late Period suffer from inadequate publication or no publi-
cation at all. Since this study is primarily concerned with the
minute details that make up a style and that can be judged only
by a comparison of many contemporary objects, it could not have
been undertaken had I not had the good fortune of being allowed
access to the photographic files of the Corpus of Late Egyptian
Sculpture at The Brooklyn Museum. I am grateful to Bernard V.
Bothmer, Curator of Egyptian and Classical Art, for granting me
permission to use them extensively in the preparation of this article;
the extent of my debt will be apparent in the many references in
the notes. Where possible I have added bibliographical references
to CLES citations, especially when the statues are illustrated,
though the picture may not show the detail under discussion. I am
deeply indebted to Henry G. Fischer for numerous ideas and refer-
ences; in many respects I am simply expanding his remarks on the
statue under discussion in his article “Anatomy in Egyptian Art,”
cited in notes 7 and 8. I also wish to thank Dr. Fischer and Professor
Bothmer for reading the article in manuscript and for their many
helpful suggestions.

2. Metropolitan Museum of Art, accession 24.2.2. The height
is 64 cm. The base measures 28 cm. wide, 42 cm. deep, 10.5 cm.
high. The area of the break at the neck is 12.7 cm. deep at
the middle of the back pillar and 19.8 cm. wide at its widest
part. For bibliography on the statue see De Meulenaere’s notes 3
and 4.

3. Asitis called in standard Egyptological usage. Technically,
itis a sedimentary rock, a greywacke; see A. Lucas, Ancient Egyptian

Carved in a dark green schist3 that has a few lighter
patches characteristic of this stone (for example, on the
left breast and below the right eye of the Hathor head),
and polished to a velvety surface typical of the early
Late Period,* the statue is modeled with great attention
to certain details of anatomy. The break at the neck
has left enough traces at the back to show that the
figure wore a striated wig that fell to the level of the
shoulders.s The transition from neck to trunk is rather
abrupt: the two meet in a clearly demarcated, rounded

Materials and Industries (London, 4th ed., rev. and enlarged, 1962)
PP- 419—420.

4. In contrast to the highly polished harder stones preferred in
later times: Bernard V. Bothmer et al., Egyptian Sculpture of the Late
Period (Brooklyn, 1960), p. 5. Since the term “early Late Period”
will be used repeatedly in this article, I should define my use of
it at the outset. The Late Period proper is generally taken to ex-
tend from the XXVth Dynasty, ca. 740-656 B.C., to the end of
Ptolemaic rule in 30 B.c. (Bothmer’s periodization in ESLP, pp.
xxx-xxxi, includes even the Roman Period, 30 B.c.—A.D. 324, when
Egypt was no longer an independent political entity). Since the
concern here is with art history rather than political periods,
“early Late Period” refers to the XXVth Dynasty and the first
reign of Dynasty XXVI, that of Psamtik I. The works of this brief
span form, on the whole, a coherent body. Similarly, by “early
XXVIth Dynasty” and “early Saite” I mean works dating to
Psamtik I, but do not exclude pieces that may be slightly later,
insofar as they reflect the earlier style rather than the new currents
that first become visible during the reign of Psamtik II. This
terminology is a matter of necessity as well as of convenience, for
many works still cannot be more precisely dated.

5. The striated wig was once thought to have been confined to
Dynasty XXV and the first two reigns of Dynasty XXVI (ESLP,
p- 2), but at least two statues are now known that show its use in
the time of Apries: Cairo J.E. 38021 (CLES; unpublished) and
Lausanne Eg. g (CLES; for bibliographical references see note 60).
In general, however, its appearance on a XXVIth Dynasty statue
suggests a date early in the period.
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FIGURES 1—3
Kneeling statue of Amenemope-em-hat. Early XXVIth Dynasty. The Metropolitan Museum of Art,
Rogers Fund, 24.2.2

line, characteristic of Egyptian sculpture. Set well
under the neck, but no lower than they usually appear,
are the collarbones, carved as obliquely curving ridges
with the sternal notch well marked.¢ The rounded
pectorals, with protuberant nipples, are quite promi-
nent, their projection emphasized by the receding line
of the lower torso. They are separated by a broad,
shallow depression that runs the length of the trunk,
becoming most noticeable in the area just above the
round navel. The rib cage is indicated only very lightly,
as a slight rounding in the receding line of the torso,
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and the abdomen, though differentiated from the hips,
is very flat. The impression is one, not only of muscu-
larity, but of considerable tension, as if the figure had
taken a deep breath and was holding it, pulling in his
stomach at the same time.”

The same muscularity is evident in the shoulders and
arms, despite the damage they have suffered. The left
shoulder has been broken at the front and the right
shoulder at the back, but we can still see the way in
which their broadness curves into the bulging muscles
of the upper arm. This bulge is particularly apparent



from the back (De Meulenaere’s Figure 1) where, on
the left side, one can also see a slight bunching of the
flesh of the arm slightly below the armpit. The lower
arms have suffered badly, the left one being lost for
over half its length along with most of the hand, and
the right one broken off altogether from slightly above
the elbow. But enough remains of the left forearm to
show how the muscle is tensed below the elbow, cre-
ating an oblique, almost angular surface. A curious
contrast to the tension and muscularity of the body is
formed by the hands, particularly the right one, which

is almost fully preserved. They are modeled with equal
care, the nails being clearly shown and the cuticles
subtly indicated, but they are flat and lifeless, without
any hint of bones, tendons, or joints. Such a “hiero-
glyphic” hand, little more than a symbolic notation
for its real-life counterpart, is characteristic of even the
most carefully modeled Egyptian sculptures, especially
when the hand, as here, is flat, rather than flexed or
fisted.

The figure wears a short pleated kilt, as we can
clearly see at both sides, where the pleats are indicated
by fluting. But at the front the lap is treated as a smooth
flat shelf. Nor is there at the front any indication of the
belt that can be seen behind the arms.

The legs show the same combination of broad gen-
eralizing treatment and attention to specific anatomical
details: the kneecaps are large smooth convex surfaces
without any indication of the bone structure, but the
bulge of flesh at the inner fold of each knee, caused by
its bending, is carefully modeled, to the point of slight

6. This unnaturally slanted collarbone is typically Lower Egyp-
tian; it may be well observed on a statue of a Mendesian official
contemporary with the piece under discussion, Palermo 145 (Henri
Wild, “Statue d’un noble mendésien du régne de Psamétik Ier,”
BIFAO 60 [1960] pp. 43—67, pls. 1-v, especially pl. n; ESLP, no. 20,
pl. 18). In this case, however, the sternal notch is not indicated.
On the other hand, the sternal notch is well marked, although the
collarbones themselves are very faint, on Baltimore, Walters Art
Gallery 22.79 (George Steindorff, Catalogue of the Egyptian Sculpture
in the Walters Art Gallery [Baltimore, 1946] no. 154, pl. 24). The
slant tends to be less pronounced in Upper Egyptian sculpture,
where the collarbones are sometimes nearly horizontal (ESLP,
PP. 29-30). Though often more prominent than in earlier periods,
the collarbones are by no means always indicated, even on works
of high quality; they do not seem to be present, for example, on
Cairo C.G. 647 (Mentuemhat, Dyn. XXV/XXVI: Ludwig Bor-
chardt, Statuen und Statuetten von Konigen und Privatleuten im Museum
von Kairo [Catalogue général des antiquités égyptiennes du Musée du Caire]
11 [Berlin, 1925] pl. 119), on Cairo C.G. 42243 (a son of Mentuem-
hat: Georges Legrain, Statues et statuettes de rois et de particuliers
[Catalogue général] 111 [Cairo, 1914] pl. XLIX) or on British Museum
1132, datable to Psamtik I and probably from Karnak (CLES;
The Illustrated London News 234, no. 6246 [Feb. 21, 1959] p. 313
[illustrated] ; Herman De Meulenaere, Orientalistische Literaturzei-
tung 55 [1960] col. 129; De Meulenaere, “La famille des vizirs
Nespamedou et Nespakachouty,”” Chronique d’Egypte 38 [1963] p.
73 f). Although collarbones are often represented on Theban
sculptures, it is my impression that they are somewhat less frequent,
and certainly less prominent, on the better works than they are
in the north.

4. This tension has been noted by Henry G. Fischer in “Anat-
omy in Egyptian Art,” Apollo 82 (Sept., 1965) p. 173.
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exaggeration. Two muscles are clearly shown on the
lower leg, the peroneus longus, forming a ridge down
its length, and the gastrocnemius or calf muscle.® Rep-
resentation of the latter, as we shall see, is quite rare in
Egyptian sculpture. The peroneus longus terminates in
the rounded projection of the anklebone. The feet are
fairly high-arched, and the toes are quite naturalisti-
cally splayed. But, like the fingers, they appear boneless
and jointless, although the nails are painstakingly
marked. They are, in fact, typical Egyptian feet.?

The object held by Amenemope-em-hat is an archi-
tectonic element, consisting of a rectangular post with
beveled corners, surmounted by a capital in the shape
of the head of the goddess Hathor, on which rests an
abacus. The whole forms a cult symbol of Hathor
(Figure 4).7° Although the presentation of an emblem
of this deity by a kneeling statue enjoyed a certain
popularity during the reign of Psamtik I,’* most such
statues hold a Hathor sistrum.12

The modeling of the emblem has received as much
attention as that of the figure itself. The heavy striated
wig of the goddess, with its soft undulations running at

8. Both the calf muscle and the skin fold at the knee were
observed by Fischer, “Anatomy,” p. 173.

9. The feet occasionally receive a little more attention in this
period than has been devoted to them in the present example. The
cuticles of the toenails are indicated on Brussels E. 8039 (CLES;
unpublished) ; Copenhagen Thorvaldsen’s Museum 356, which
must have been a very carefully modeled work, to judge from the
lower body, which is all that survives (CLES; Henry Madsen,
“Les inscriptions égyptiennes du Musée Thorvaldsen 4 Copen-
hague,” Sphinx 13 [1910] p. 56, no. 356); and Durham 509, also
a very fine work (CLES; S. Birch, Catalogue of the Collection of Egyp-
tian Antiquities at Alnwick Castle [London, 1880] pp. 69-71, pl. 4,
right [opposite p. 72; drawing]. The toes are widely separated and
unusually splayed on East Berlin 10289, where the knees are also
farther apart than usual (CLES; Kénigliche Museen zu Berlin,
Ausfiihrliches Verzeichnis der Aegyptischen Altertiimer [Berlin, 1899] p.
258 [not illustrated]). Occasionally the toes are not splayed; on
Cairo J.E. 37425 this causes an awkward inward bend to the little
toe (CLES; unpublished). On a few statues the tops of the toes are
rounded and well differentiated from the flat, depressed surfaces
of the nails: Cairo J.E. 36908 (asymmetrically squatting: CLES;
Hermann Kees, “Der Vezir Hori, Sohn des Jutjek,” ZAS 83 [1958]
pl. xub; Kenneth A. Kitchen, The Third Intermediate Period in Egypt
[1100-650 B.C.] [Warminster, 1973] §194, p. 228. Both mistakenly
give the number as 86908.); J.E. 37425 (CLES); Durham 509
(CLES). But even these do not approach the degree of naturalism
that occurs sporadically in other periods, such as the quite realis-
tically rendered toes of the early XXVIIth Dynasty statue of
Hekatefnakht, Louvre E. 25499 (CLES; Jacques Vandier, “La
statue de Hekatefnakht,” La Revue du Louvre 14 [1964] pp. 57-66).
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FIGURE 4
Hathor symbol found at Deir el Bahri (photo:
Metropolitan Museum)

10. This example was found at Deir el Bahri (Herbert E. Win-
lock, “The Museum’s Excavations at Thebes,” Bulletin of the
Metropolitan Museum of Art, Part 11, The Egyptian Expedition 1922—
1923 [Dec., 1923], fig. 34, p. 39; dated by the excavator to the
XVIIIth Dynasty). Though far more crudely worked, it is strik-
ingly similar to the object held by the statue under discussion,
differing chiefly in the facts that, like a true Hathor column, it
appears to have two heads of the goddess, and that it is mounted
on a stepped base.

11. ESLP, p. 16. Perhaps there is some connection between the
appearance of such statues and the fact, noted by Labib Habachi,
that Hathor capitals are popular in temple architecture during
the XXVIth Dynasty, whereas they are less often used from
Dynasty XIX through Dynasty XXV (Tell Basta [Supplément aux
ASAE, Cahier no. 22] [Cairo, 1957] p. 66).

12. J. J. Clére, who is making a study of sistrophorous statues,
seems to feel that such variations are of no great significance, since
the face of the goddess is the most important element (“‘Propos sur
un corpus des statues sistrophores égyptiennes,” ZAS 96 [1969]
P- 2). And indeed, the distinction between Hathor sistrum and
Hathor capital is often very indistinct, for the sistrum clearly incor-
porates a Hathor capital, and the capital is typically surmounted
by a superstructure which has elements of the sistrum.



right angles to the striations, shows the closest sort of
simulation of wavy tresses known to ancient Egyptian
conventions. The necklace, carved on the post under
her chin, is cut with precision. But the cow-eared face,
though modeled with great finesse and refinement, has
a curious, flattened look, particularly evident in the
nose, which is very flat and therefore also seems ex-
tremely broad at the nostrils. All the features, when
studied individually, share in the general dispropor-
tion: the plane of the eyes and their plastic brows is
too flat; the area between eye and nose is too depressed ;
the cheeks seem to push in on the nose and on the
mouth, which is too wide for the sharply narrowed jaw;
the square chin is excessively short. In fact, the head,
although modeled in the round, is conceived two-
dimensionally and handled with the same conventions
usually applied to Egyptian representations of the full
face in relief.’s This is quite deliberate, for it is not
really the head of the goddess that is depicted, but her
symbol on a capital. The fact that relief, rather than
sculptural, conventions are normally applied to such
capitals may indicate that a mask of the goddess is
represented, or perhaps, with typical Egyptian logic,
that a face was applied to the stone block which formed
the actual supporting element.’# In any case, the avoid-
ance of naturalistic, three-dimensional modeling em-
phasizes the abstract, symbolic quality of the emblem.

The pose of a figure kneeling and holding before it
the emblem or image of a deity is not an innovation of
the Late Period, but it is by no means one of the most
ancient types of Egyptian statuary. Although kneeling
figures exist from the earliest period on,!s the theo-

13. The technical difficulties arising from the attempt to repro-
duce essentially three-dimensional forms in relief, and the con-
ventions established in the attempt to cope with them, may clearly
be seen in the frontal figure represented on a relief from Giza now
in the Boston Museum of Fine Arts: William Stevenson Smith,
A History of Egyptian Sculpture and Painting in the Old Kingdom (Lon-
don, 2nd ed., 1949) pl. 57c, dated by Smith to the VIth Dynasty
(p. 190). Once established, the conventions remained applicable
to all faces represented frontally in relief; thus they are also used
in the XXVIth Dynasty for the faces of large anthropoid stone
sarcophagi (Marie-Louise Buhl, The Late Egyptian Anthropoid Stone
Sarcophagi [Copenhagen, 1959] no. A, 5, fig. 3 [Leiden 149]; no. A,
7, fig. 5 [MMA 07.229.1, here shown in profile view]; no. B, a1,
fig. 4 [Boston 30.834]). The same treatment is accorded the full-
face hieroglyph Ar throughout its history. See, for example, the
representations collected by Karol My§liwiec in “A propos des
signes hiéroglyphiques ‘hr’ et ‘p”,” JAS 98 (1972) figs. 2, 3, 5,7, 9,

12, 13, 14. His conclusion (pp. 86, g6) that the hieroglyph repre-
sents a foreigner seems to me most unlikely, for the peculiarities
of the face are precisely those we have already noted on a Hathor
capital and on representations of Egyptians at various periods.

14. Certainly the Hathor capital was not conceived as a full
head. As Eugen von Mercklin notes in “Das aegyptische Figural-
kapitell,” Studies Presented to David Moore Robinson (Saint Louis,
1951) pp- 198-199, the majority of such capitals have either two
or four faces of the goddess; he quotes (p. 198) von Bissing’s inter-
esting comment that the Hathor capital is a “Pfeiler, gegen den
das Kultbild gelehnt ist.” Von Mercklin’s illustrations in Antike
Figuralkapitelle (Berlin, 1962) figs. 1-39, give a good idea of the
Hathor mask as it appears on capitals of various periods. For
similar Hathor heads on sistra held by statues of this period, see,
for example, Cairo C.G. 646 (CLES; Borchardt, Statuen 11, pl.
119), British Museum 1132+ 1225 (CLES; for other references,
see note 6), Louvre E. 25388 (CLES; Francois Lenormant, Collec-
tion de feu M. Raifé [Hotel Drouot, March 1823, 1867] p. 2, no. 5
[not illustrated]).

15. The history of the kneeling statue in Egyptian art prior to
the XVIIIth Dynasty is a curious one. Throughout this long period
there is not, to my knowledge, a single example clearly made to
represent the owner in his own right, in tomb or temple. The IInd
or ITIrd Dynasty kneeling man Cairo C.G. 1 (Edward L. B. Ter-
race and Henry G. Fischer, Treasures of the Cairo Museum [London,
1970] no. 2, pp. 25-28) was most likely, as Fischer has observed
(p. 25), a funerary priest of royal cults; it is noteworthy that the
statue was found at Mempbhis; it was probably put in a temple of
the owner’s service, rather than in his tomb. Even greater sub-
servience is indicated in the placement of the kneeling funerary
priest Cairo C.G. 119 (Borchardt, Statuen 1, pl. 26) : it was deposited
in his master’s tomb and was, for all practical purposes, a servant
figure. A still greater degree of humility marks the little figures
kneeling to present vessels; these begin in the Archaic Period (Zaki
Y. Saad, Royal Excavations at Helwan [1945-1947] [Supplément aux
ASAE, Cahier 14] [Cairo, 1951] pl. xx1v; ivory; the figure repre-
sented is a hunchback) and continue into the Middle Kingdom
(MMA 22.1.124: Bodil Hornemann, Types of Ancient Egyptian
Statuary 111 [Copenhagen, 1957] no. 640; faience, representing a
dwarf); one might also mention the numerous servant statues
kneeling to grind grain (James H. Breasted Jr., Egyptian Servant
Statues [Bollingen Series XIII] [Washington, D.C., 1948] pls. 15—
21), and kneeling bound captives, such as MMA 47.2 (William C.
Hayes, The Scepter of Egypt 1 [New York, 1953] fig. 67, p. 114).
There seems little doubt that a connotation of servitude was
attached to the pose, rendering it unsuitable for representation of
the deceased. Nevertheless, it could be applied to the king as
servant of the gods: the Brooklyn statuette 39.121 depicts Pepy I
kneeling and holding out two nw pots. This pose is very rare before
Dynasty XVIII, but it is repeated twice without variation in the
Middle Kingdom (Jacques Vandier, Manuel d’archéologie égyptienne
III La statuaire [Paris, 1958] pp. 221, 683, referring to Cairo C.G.
42013 [Sesostris ITI] and Karnak-Nord E. 133 [Amenembhat III]),
suggesting that a specific ritual was involved. The kneeling statue
of Queen Sobkneferu, from the end of the XIIth Dynasty, is appar-
ently too damaged for one to be sure of the position of the hands.
Vandier believes they rested flat on the thighs (Manuel 111, p. 215,
note 2), but Labib Habachi thinks it possible that they held vessels
(Habachi, “Khata‘na-Qantir: Importance,” ASAE 52 [1952-54]
P- 459; the statue is illustrated in his pl. viB).
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phoric kneeling statue has its origins in the early
Eighteenth Dynasty, when both Hatshepsut and her
great official Senenmut had themselves portrayed in
this fashion.’® From such exalted beginnings the pose
no doubt acquired a high status for, following a period
of lesser popularity in the later Eighteenth Dynasty,”
it was frequent in the later New Kingdom and Third
Intermediate Period for statues of large size and careful
work.!® The Late Period inherited it without interrup-
tion; in fact, many of the earliest examples, especially
at Thebes, reproduce not only the pose but also the
elaborate pleated, long-skirted costume of the earlier
examples.’9 But such fussy dress did not accord with
the severer principles of a period that, in general, looked
further back in time for its models, and almost from the
beginning of the Late Period we find the New Kingdom

16. Hatshepsut: MMA 23.3.1, 23.3.2. Senenmut: Cairo C.G.
579 (Borchardt, Statuen 11, pl. 9g), Cairo J.E. 34582 [Bernard V.
Bothmer, “More Statues of Senenmut,”” Brooklyn Museum Annual X1
[1969-70] figs. 15-18, pp. 140-142); Brooklyn 67.68 (Bothmer,
“More Statues,” fig. 1, pp. 125-143; the article also discusses two
examples in private collections) ; Louvre E. 11037. The importance
of such statues may be realized in the fact that Senenmut himself
apparently commissioned a copy of one of them (the copy is
MMA 48.149.7; see William C. Hayes, “Varia from the Time of
Hatshepsut,” Mitteilungen des Deutschen Archdologischen Instituts,
Abteilung Kairo 15 [1957] pp. 84-88). For a discussion of the signifi-
cance of statues representing private people holding images see
Hans Bonnet, ‘“Herkunft und Bedeutung der naophoren Statue,”
Mitteilungen des Deutschen Archiologischen Instituts, Abteilung Kairo 17
(1961) pp. 91-98. Bonnet makes some telling points in looking to
cult practices, and in particular festival processions, as origins for
the type. One wonders, however, whether ‘‘genugsam Gelegen-
heiten . . . bei denen man in die Knie sank” (p. 96) are sufficient
to account for the adoption of the kneeling pose at this time,
especially since, as he himself points out, this kind of explanation
is not very satisfactory for the naophorous block statue.

17. Examples can be cited, however, for the reigns of Amen-
hotep II (Cairo C.G. 935: Borchardt, Statuen 111, pl. 158), Tuth-
mosis IV (Brooklyn Lg3.88.2) and Amenhotep III (Cairo C.G.
go1: Borchardt, Statuen II1, pl. 156).

18. Dynasties XIX and XX: Brooklyn 36.615; numerous
examples in Cairo: Legrain, Statues II (Cairo, 190g), passim;
MMA 33.2.1 (Hayes, Scepter I1 [New York, 1959] fig. 219, p. 351)-
Dynasty XXII: Cairo C.G. 42208 (Legrain, Statues 111, pl. xv),
C.G. 42229 (Legrain, Statues 111, pls. xxxv1, Xxxv11).

19. East Berlin 8806 (CLES; Labib Habachi, “A Statue of
Bakennifi, Nomarch of Athribis,” Mitteilungen des Deutschen Archdo-
logischen Instituts, Abteilung Kairo 15 [1957] p. 73); Cairo C.G. 1056
(CLES; Borchardt, Statuen IV, p. 41: illustrated with a sketch);
Cairo C.G. 42245 (CLES; Legrain, Statues 111, pl. L1); Louvre
E. 25388 (CLES; Lenormant, Coll. A. Raifé, p. 2, no. 5); Saint
Louis 221:24 (CLES; ESLP no. 3, pl. 3). Most of these examples
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pose rendered in the costume of a much earlier and
simpler time: a short kilt, often the pleated $ndyt, with
chest and arms bare of any ornaments.2° In keeping
with its period, our statue wears the Sndyt, for the short
kilt quickly prevailed, apparently during the reign of
Psamtik I. Not until the Persians conquered Egypt,
establishing a dynasty now called the Twenty-seventh,
was a kneeling figure again shown wearing a long skirt.
But then it was the peculiar garment, wrapped high
on the chest, that the Persians may have introduced.?

These remarks on the costume of kneeling figures
have brought us to a tendency well known for the early
Late Period, the borrowing from styles of the past,
which is known as archaism.22 This archaizing fashion
affected almost all aspects of the art of the Twenty-fifth
and early Twenty-sixth Dynasties.

belong to the brief span conventionally labeled Dynasty XXV/
XXVI. Cairo C.G. 42245, for example, was made for one Horsiese,
a brother of the great Mentuemhat who flourished both under the
Kushites and Psamtik I: the statue could have been made in either
dynasty. That the continuation of this costume spanned both
dynasties is proved by the Saint Louis statue, where XXVth
Dynasty Divine Consorts are named, which make it datable to
the time of Taharqga, and by the Louvre piece, which not only
represents a well-known official of Psamtik I, but also has the
cartouche of that king.

20. The same Horsiese of note 19 also had himself represented
in this fashion: Cairo C.G. 42244 (Legrain, Statues I11I, pl. L) and
so did his brother, Mentuembhat, Cairo C.G. 42237, holding a stela
(Legrain, Statues 111, pl. xLvii); he wears a necklace, consisting
of a pendant hung from several strands of beads.

21. For the form and dates of this skirt see ESLP, pp. 75, 76;
Bernard Bothmer has recently called attention to the continued
representation of the garment in the fourth century (‘“The Head
That Grew a Face,” Miscellanea Wilbouriana 1 [Brooklyn, 1972]
p- 30). Its representation on kneeling figures of the XXVIIth
Dynasty include Cairo C.G. 726 (ESLP, no. 65, pls. 61-62) and
Louvre E. 25499 (Vandier, “La statue,” figs. 1-3).

22. See ESLP, p. xxxvii and passim, especially p. 30. Much
work needs to be done on Egyptian archaism and imitation of the
past in all periods. Besides the well-known proclivity of the initi-
ators of a new era in Egyptian history for systematically looking
to the great monuments of the past, especially in royal art, there
are sporadic and seemingly isolated instances throughout. We do
not know, for example, why Amenhotep, son of Hapu, had himself
portrayed, under Amenhotep III, in Middle Kingdom guise,
complete to pose, costume, and a very creditable imitation of a
late XIIth Dynasty face (Cairo C.G. 42127: Legrain, Statues 1
[Cairo, 1906], pl. LxxvI. Another of his statues also shows him
with a Middle Kingdom wig: Cairo C.G. 551: Borchardt, Statuen
I1, pl. 92. Iis pose may also invoke the Middle Kingdom; compare
the statues of Sesostris ITI found at Deir el Bahri: one is illustrated
in E. A. Wallis Budge, Egyptian Sculptures in the British Museum



Having so long a past on which to draw, the Egyp-
tians of this period were fairly eclectic in their borrow-
ing. They rejected much of the late New Kingdom
tradition, which had been handed down through the
Third Intermediate Period,?? and turned instead to the
two great preceding periods. From the Middle King-
dom they took a few statue types, such as the seated
cloaked figure?+ and the seated crosslegged scribe with
legs covered by a long skirt.2s The distinctive Middle
Kingdom wig with pointed lappets appears,? and the
heavy-lidded face so well known from the later Twelfth
Dynasty enjoys a brief vogue.??

Even more striking, however, is the attempt to simu-
late the art of the Old Kingdom. It shows itself in the
revival of the crosslegged scribal pose for important

[London, 1914] pl. x1). The XIXth and XXth Dynasties are full
of such throwbacks: Sety I recalls the style of Tuthmosis IIT (MMA
22.2.21; Hayes, Scepter I1, fig. 210, p. 335) ; Bakenkhonsu, under
Ramesses I1, borrows a specific peculiarity of representing the eye
from the time of Amenhotep III (Munich Gl. W. A. F. 38: Hans
Wolfgang Miiller, Die dgyptische Sammlung des bayerischen Staates
[Munich, 1966] fig. 38) ; Ramesses III imitates (almost to the point
of caricature) the features of Tutankhamun (Boston 75.10: Van-
dier, Manuel 111, p. 402, note 4, pl. cxxx, 2), to name only a few
of the most obvious examples. Many, no doubt, have not even
been recognized.

23. That it is a deliberate rejection is emphasized by the brief
survival of such details as the elaborate double wig with its striated
and echeloned patterns. Carried over into the early XXVth
Dynasty (British Museum 1514: CLES; Jean Leclant, Enquétes sur
les sacerdoces et les sanctuaires égyptiens & Pépoque dite “‘éthiopienne,”
[Cairo, 1954] V B, pp. 78-83, pls. xvi—xxir1), it occurs occasionally
until the time of Psamtik I (British Museum 1132: CLES; for
bibliography see note 6), then disappears from the scene. See also
ESLP, p. 12.

24. Examples are given in ESLP, p. 2; since the works listed
here that have a provenance are both Theban, one should perhaps
also mention the Mempbhite example discussed elsewhere in ESLP
(no. 10, pp. 11-12). A seated cloaked statue is the subject of
Irmgard Woldering’s “Zur Plastik der Athiopenzeit,” ZAS 8o
(1955) pp. 70-73.

25. British Museum 1514 (CLES; for bibliography see note
23), early XXVth Dynasty. Note that the Middle Kingdom pose
is here combined with a New Kingdom double wig.

26. Leningrad, Hermitage 18112, dated to the reign of Psamtik
I (CLES; I. A. Lapis and M. E. Mat’e, Drevneegipetskaia Skul’ptura
v Sobranii Gosudarstvennogo Ermitazha [Moscow, 1969] pl. 70, no. 108,
Pp. 106-107 [with further bibliography]).

27. Cairo J.E. 37866 (Leclant, Enquétes, pls. 1-1v; the head is
quite well illustrated in Woldering, “Zur Plastik,” pl. vin, fig. 3);
Richmond 51-19-3 (ESLP, no. 8, p. g, pl. 8; also see the discussion
of this phenomenon, with further examples, on pp. 2, 8).

28. ESLP, pp. xxxvii, 23; I cannot help wondering if the high
status of this pose, which is used for large and important sculpture

officials,?8 in the preference we have noted for the most
characteristic Old Kingdom costume, the short kilt,
andin the representation of certain types of long unused
wigs.20 But the sculptors of the early Late Period were
not concerned simply to reproduce obsolete details of
fashion. They sought to recreate the spirit of the earlier
works, their purity and above all their strength.3°
What they saw in the early art, and the ways in which
they utilized it, make a fascinating chapter in the
history of art.

We have observed that the torso of the Metropolitan
statue is bisected by a broad shallow groove running
its length. This somewhat unnaturalistic manner of
organizing the trunk, known on other sculptures of the
early Twenty-sixth Dynasty,3! is characteristic of the

(such as Cairo J.E. 37341: CLES; Rudolf Anthes, “Der Berliner
Hocker des Petamenophis,” ZAS 73 [1937] p. 30, no. 4; Palermo
145: Wild, “Statue d’un noble mendésien,” pp. 43-67, pls. 1-v;
Richmond 51-19-4: “Herald of the King,” Bulletin of the Virginia
Museum of Fine Arts 25, no. 8 [April, 1965] pp. 1-2), is not conferred
to some extent by its use in the New Kingdom to represent the
highest uificials in the land. Such statues as the two belonging to
Amenbhotep, son of Hapu (Cairo J.E. 44861 : Terrace and Fischer,
Treasures, no. 25, pp. 117-120, and J.E. 44862), that of Horemheb
(MMA 23.10.1: Hayes, Scepter 11, fig. 190, p. 305), and the pair
made for the vizier Paramessu (Cairo J.E. 44863, 44864) must
have been visible and well known; indeed, the Amenhotep and
Paramessu statues were still in situ when excavated at Karnak
(Georges Legrain, Au pyléne d’ Harmhabi & Kamak, ASAE 14 [1914])
Pp. 15~16, pls. 1-111).

29. Such as the striated wig half covering the ears, on a head
found at the temple of Mut at Karnak (Sale Catalogue, An Impor-
tant Group of Ancient Egyptian Sculpture, Christie, Manson and
Woods, Dec. 5, 1972, no. 4); or the short echeloned wig: East
Berlin 8803 (CLES; Ausfiihrliches Verzeichnis, p. 83 [not illus-
trated]) ; Louvre A 89 (CLES; Bernard V. Bothmer, “Apotheosis
in Late Egyptian Sculpture,” Kémi 20 [1970], no. x, pl. xi, fig. 18);
both of the latter are standing statues.

30. The thoroughness of this attempt to reproduce both the
spirit and details of Old Kingdom works is best seen in the standing
statues. One of the most interesting is Louvre A 89 (CLES;
Bothmer, “Apotheosis,” no. x, pl. xi, fig. 18), datable to Dynasty
XXV and possibly from Heliopolis. It was probably an Old King-
dom model that led the owner to have himself shown with a woman
standing beside him, for women are not often represented in this
period (ESLP, p. xxxvii). The bipartite modeling of the torso, the
muscular arms, everything is in the best Old Kingdom tradition
(see notes 32, 35). Even such a tiny detail as the indication of ridges
across the sternum has been taken over from the prototype. (For
an Old Kingdom example of this feature, MMA, 48.111, see
Fischer, “Anatomy,” p. 172 and fig. 6, p. 173.)

31. Other examples of the median line rendered as a broad
depression may be found in ESLP, nos. 18 and 19, pl. 16.
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period; it clearly derives from the narrower line that
divides the torso of all fine Old Kingdom statues.32
There can be no doubt that the torso of our figure is
meant to recall those of the Old Kingdom; the firmness
and reticence of the modeling and the lack of emphasis
on the rib cage strongly recall Old Kingdom models.33
But there is considerable difference between the torso
of Amenemope-em-hat and his Old Kingdom prede-
cessors. The pectorals are more prominent than is
usually the case earlier, and the sharply receding line
beneath them is a late development. The flattened
stomach is very far removed from the Old Kingdom
models.34 The result is that, whereas an Old Kingdom
torso gives an impression of equilibrium, even of a
healthy relaxation, the later work is taut and strained.
There is a sense, also reflected in the limbs, of almost
painful tension.

The tensed forearm of the Metropolitan statue pro-
vides another example of borrowing from the Old
Kingdom. From the Fourth Dynasty on the muscles of
the lower arm are often quite prominently marked, not

32. Such as the Vth Dynasty Ranofer (Cairo C.G. 19), well
illustrated in Encyclopédie photographique de art, Le Musée du Caire
(Editions ‘TEL,” 1949) pl. 23. This narrow median line appears
on early Late Period standing figures: Boston 07.494 (ESLP, no. g,
pl. 9); Cairo J.E. 38045 (CLES; Bothmer, ‘“Apotheosis,” no. xi,
pl. x1, fig. 20); Cairo J.E. 39403, 39404 (representing Taharqa:
Jean Leclant, Recherches sur les monuments thébains de la XXV dynastie
dite éthiopienne [Cairo, 1965] pls. Lx1v, LxV); Louvre A 8g (CLES;
Bothmer, “Apotheosis,” no. x, pl. xi, fig. 18).

33. Thus I must take issue with the view expressed in ESLP,
p. xxxv, that bipartite torso modeling in the early Late Period
derives from Middle Kingdom sculpture. On the statue of Sesos-
tris I (MMA 25.6; Hayes, Scepter 1, fig. 110, p. 180; Fischer,
“Anatomy,” fig. 1, p. 169), cited in ESLP, p. 11, as a prototype,
the median line is quite subdued and the rounding of the rib cage
even hints at a tripartite organization of the torso; the whole is
much more subtle and rounded than Old Kingdom sculpture.
Professor Bothmer himself, in class and in conversation, has often
spoken of the Old Kingdom elements in such statues as the one
under discussion.

34. Nor have I been able to find very close parallels for this
particular feature on statues contemporary with the Metropolitan
piece. It is, however, a detail very difficult to observe in photo-
graphs.

35. A few obvious examples are the right arm of the seated
Chephren (Cairo C.G. 14: Borchardt, Statuen I, pl. 4), the arms of
the king in the Mycerinus dyad (Boston 11.1738: Cyril Aldred,
Old Kingdom Art in Ancient Egypt [London, 1949] fig. 26) and of
Ranofer on the statue cited in note 32.

36. The arms are equally tense, for example, on the seated Vth
Dynasty Nykare, although one hand is fisted and the other flat
(MMA 52.19: Hayes, Scepter 1, frontispiece). Some Old Kingdom
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only when the fist is clenched,3s but even when, on
seated statues, one hand rests palm down on the thigh,
and one might expect to find the corresponding forearm
relaxed.3¢ The emphasis, therefore, is on the muscu-
larity of the arm, but a certain effect of tautness is
produced. This effect is much reduced in the Middle
Kingdom; although the muscle continues to be indi-
cated, both when the hand is fisted and when it is
open,37 the modeling tends to be considerably more
subdued. The generally slacker body modeling of the
New Kingdom dispenses with the forearm muscle.
When the kneeling figure holding a large object appears
in this period the arms, like the hands, are represented
as perfectly relaxed.38

The early Late Period revival of the tensed forearm
is most successful on examples that are closest to Old
Kingdom types, especially on the standing figure.
When the fists are clenched, the effect, though often
somewhat exaggerated, is not dissimilar to the proto-
types.3? But its application to the theophoric kneeling
pose* creates an effect of strain unlike anything found

seated figures, especially those from royal workshops, show a clear
differentiation between the arms of the fisted and the relaxed
hands: thus the Mycerinus colossus (Boston 09.204: Smith, History
of Egyptian Sculpture, pl. 13b), but also the nonroyal statue Cairo
C.G. 85 (Borchardt, Statuen I, pl. 19). The higher profile of the
right arm in such cases apparently reflects the fact that the fist is
upright with the little finger at the bottom, so that the arm is
turned, radius and ulna being lined up vertically. This differen-
tiation on seated statues may also be observed in the Middle
Kingdom when the fist is held vertically (MMA 33.1.1: Vandier,
Manuel 111, pl. Lxxv11, 2), but the arms are equally flat when the
fisted hand rests palm down.

37. As, for example, on the beautifully modeled seated Sesos-
tris I, MMA 25.6. For views of the two arms, compare the illustra-
tions in Hayes, Scepter 1, fig. 110, p. 180, and Fischer, “Anatomy,”
fig. 1, p. 169.

38. This appears to be true of all the examples cited in notes
16-18, except for Cairo C.G. 571, where the surface of the arm is
too broken to be observed.

39. The muscles are especially noticeable on the standing
statues Cairo C.G. 42243 (CLES; Legrain, Statues I11, pl. XL1X;
generally over-muscled), Louvre A 89 (CLES; Bothmer, “Apothe-
osis,” no. x, pl. x1, fig. 18) and Boston 07.494 (CLES; ESLP,
no. g, pl. g). A peculiarity of the arms of the last-named statue is
the marking of the elbows at the back as two circles. The same
detail may be observed on another statue of the same man, Cairo
J.E. 36991 (CLES; unpublished ; mentioned in ESLP, p. 11) and
on Louvre A 111, which is datable to Psamtik I (CLES; Charles
Boreux, Guide-catalogue sommaire. Musée National du Louvre. Départe-
ment des Antiquités Egyptiennes 11 [Paris, 1932] p. 463 [not illus-
trated]).

40. On kneeling statues the tensed forearm is customarily indi-



in the Old Kingdom. It is as if the hands were being
pressed tightly against the object they hold; it is not a
pose one would want to keep for all eternity. The detail
represents another departure from the spirit of the
model, even though the outward form is revived.

The striving for tension in Amenemope-em-hat’s
figure is probably the result of an effort to impart a
sense of vitality and life. It impelled the sculptor, not
only to exaggerate his borrowings, but even to add new
details not to be found in the prototypes. The clearest
example of this elaboration on the model is to be seen
in the muscles of the leg.

A strong, muscular lower leg was part of the ideal
of the perfect Old Kingdom body. Strength was con-
veyed by the rather curious convention of marking the
long muscles as a series of vertical grooves and ridges,
sometimes quite sharply faceted.4? Behind them the
bulging calf was often indicated in a fairly naturalistic
manner.42 The importance of the lower limbs may be

cated by a ridge that creates an angular surface, as on the statue
under discussion. The feature is not always as pronounced, how-
ever, as on the Metropolitan piece. Examples are British Museum
41561 (CLES; unpublished; mentioned in ESLP, p. 20), Louvre
E. 9417 (CLES; unpublished; mentioned in ESLP, pp. 38, 44);
Turin 3043 (CLES; unpublished). Exactly the same stylization is
used when the hands rest flat on the thighs: Athens N.M. 8 (CLES;
Karl Piehl, “Textes égyptiens inédits,”” Proceedings of the Society of
Biblical Archaeology 10 [1888] p. 532, no. 4; D. Mallet, “Quelques
monuments égyptiens du Musée d’Athénes,” Recueil de Travaux 18
[1896] p. 10, no. 1267; inscriptions only); East Berlin 10289
(CLES; Staatliche Museen zu Berlin, Fiihrer durch das Berliner
Agypiische Museum [Berlin, 1961] p. 77 [not illustrated]); Copen-
hagen, Ny Carlsberg Glyptothek 591 (Otto Koefoed-Petersen,
Catalogue des statues et statuettes égyptiennes [Copenhagen, 1950] pl.
117); Leiden 1942/11.5 (W. D. van Wijngaarden, “Een Granieten
Beeld uit de Saitische Tijd,” Oudheidkundige Mededelingen uit het
Rijksmuseum van Oudheden te Leiden n.s. 29 [1948] pl. 1, pp. 1-2).
Occasionally the muscle is more specifically marked: on Moscow
4997 (CLES; V. V. Pavlov, Egipetskaia Skul’ptura [Moscow, 1949]
pl. 47), its ridge is set off from the rest of the arm by a shallow
groove, and on Louvre E. 5778 the ridge is curved and very
prominent (CLES; unpublished).

41. As on the preserved leg of a standing statue of Chephren,
Cairo C.G. 16 (Borchardt, Statuen I, pl. 4), or the standing Myceri-
nus from his triads (as Cairo J.E. 40679: Terrace and Fischer,
Treasures, no. 7, p. 46).

42. As, for example, on the Vth Dynasty statue of Ranofer,
cited in note g2; the legs are best seen in Terrace and Fischer,
Treasures, no. 10, p. 59.

43. Examples from Borchardt, Statuen I, include Cairo C.G. 76
(pl. 17), C.G. 137 (pl. 31), C.G. 146 (pl. 33), C.G. 172 (pl. 38).

44. For example, on the statue of Horemakhet, Dynasty
XXV/XXVI, Cairo C.G. 42204 (Terrace and Fischer, Treasures,

seen in the fact that the legs are sometimes treated with
some detail on statues where the modeling of the rest
of the body is rather summary.+3 The emphasis on the
legs and their stylization as well were revived in stand-
ing figures of the early Late Period.+# A similar treat-
ment was accorded kneeling statues, once they were
freed from the long, concealing skirts. But the several
ridges and grooves of the standing statues’ legs are
reduced to a single ridge, usually quite pronounced,
connecting with and ending in the ankle bone.4s The
area above this ridge often bulges slightly, marking the
calf.#6 The sculptor of the Metropolitan statue, how-
ever, has gone one step further. He has indicated the
calf muscle as a separate entity, with the lower end
clearly defined. The recognition of this particular
muscle is without precedent in Egyptian art of any
earlier period.

The representation of the calf muscle was not in-
vented for this statue, however. The earliest surviving

no. 36, p. 159). The calf is especially pronounced, and even seems
to be set off by grooves on a contemporary statue representing a
son of Mentuemhat, Cairo C.G. 42243 (CLES; Legrain, Statues
II1, pl. xLix). The bulge of the calf may be very pronounced on
other poses, for example, on the asymmetrically squatting statue
Cairo J.E. 36908 (CLES;; see note g for bibliographical references),
and often on cross-legged scribe statues, most notably on the
powerful, unstylized legs of Cairo J.E. 37341 (CLES; Anthes,
“Der Berliner Hocker,” p. 30, no. 4).

45. The ridge is unusually broad and rounded on Durham 509
(CLES; for bibliography see note 9). Sometimes it is formed by
parallel grooves, as on Cairo C.G. 42237 (CLES; Legrain, Statues
II1, pl. xLvn) and Zagazig 171 (CLES; unpublished). So nearly
omnipresent is it on kneeling statues that it may be well to mention
the few cases where it could not be observed: Cairo J.E. 36987
(CLES; unpublished), J.E. 37855 (CLES; unpublished), Lyon,
Collection Varille I (CLES; Paul Tresson, ‘“Sur deux monuments
égyptiens inédits,” Kémi 4 [1931] pp. 126144, pls. viib, v, 1x),
Louvre N. 5406 (CLES; Boreux, Catalogue-Guide 11, p. 453 [not
illustrated]; Paul Pierret, Recueil d’inscriptions inédites du Musée
Egyptien du Louvre 11 [Paris, 1878] p. 13). The convention did not
originate with the Late Period; it is one of the few carry-overs
from the New Kingdom, for it occurs on kneeling figures from
Senenmut on: it may be seen on the statue of Senenmut, Brooklyn
67.68, despite the fact that he wears a long skirt (Bothmer, “More
Statues,” fig. 1; the detail is not visible on the photograph).
Usually the skirt hides all leg modeling, but the continuation of
the detail may be seen on Brooklyn 36.615 (Dynasty XIX: a son
of Ramesses II).

46. As on Cairo C.G. 656 (CLES; Borchardt, Statuen II1, pl.
121), Cairo J.E. 36674 (CLES; unpublished), J.E. 42880 (CLES),
Copenhagen, Ny Carlsberg Glyptothek 591 (CLES; Koefoed-
Petersen, Catalogue des statues, pl. 117), Rome, Vatican 167 (CLES;
ESLP, no. 56, pl. 51, fig. 123).
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FIGURE 5
Kneeling statue of Pedimahes. End of XXVth
Dynasty. Moscow, Pushkin Museum, 4993.
(Photo: courtesy CLES)

example I have been able to find is on a statue believed
to date to the end of the Twenty-fifth Dynasty (Fig-
ure 5).47 It was made for a man named Pedimahes,48
and is a product of Lower Egypt, coming from Tell el
Muqdam, the ancient Leontopolis.*® As the illustration
shows, it is not an especially attractive statue, nor is
the workmanship of the best quality. Though the
muscle is shown, it is clearly as a convention rather
than the result of direct observation; there is, for exam-
ple, no attempt to show the bulge of flesh at the inside
of the knee.

Thus it seems probable that Pedimahes’ statue was
made to follow the example of better works, very likely
products of the royal workshops, which were usually
the sources of innovation in Egyptian style, especially
when close observation and attention to detail were
involved. That the muscle was indicated on royal
statues in the early Twenty-sixth Dynasty is shown by
a badly damaged kneeling figure of Psamtik I in
Copenhagen (Figure 6),5° where the detailing of the
calf muscle is in keeping with the care exhibited in the
decoration of the wide belt. Indeed, most of the statues
that display the gastrocnemius muscle are made with
some care, and many, like Amenemope-em-hat’s, are
of the highest quality. One finds, for example, that, in
most cases where the torso is preserved, the collarbones
are marked—by no means an invariable feature of
Late Period Egyptian sculpture.5!

Originating in the north and, we may suppose, in a
royal workshop, the convention was quickly picked up
in Thebes. It appears on a statue from the Karnak
Cachette, of the end of the Twenty-fifth or beginning
of the Twenty-sixth Dynasty.52 But it did not win
acceptance in the south: to the best of my knowledge
this is the only example with a Theban provenance.

Two early Twenty-sixth Dynasty statues whose prov-
enance is not known, one in Paris and one in Moscow,
show again the connection between representation of
the calf muscle and detailed modeling of the body gen-
erally.53 On both the collarbones are strongly marked,
and on the Paris statue even a fold of flesh at the armpit
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47. Moscow 4993. A front view of this statue is illustrated in
Bothmer, ‘“‘Apotheosis,” pl. vim, fig. 6. For its probable date, see
the Bothmer article, p. 42.

48. Another statue of this man, Brooklyn 64.146, is discussed
in Bothmer, “Apotheosis,” and illustrated in his pls. v1 and vi.

49. Jean Yoyotte, “La ville de ‘Taremou’ (Tell el-Muqdam),”
BIFAO 52 (1953) no. 5, pp. 180-181, 185.

50. Nationalmuseet AAb 211: CLES; Marie-Louise Buhl,
“Antiksamlingens Betydeligste Orientalia Erkvervet efter 1851,”
Fra Nationalmuseets Arbejdsmark (1952) p. 8o, fig. 2 (front view);
Hans Wolfgang Miiller, “Ein Konigsbildnis der 26. Dynastie mit
der ‘Blauen Krone’ im Museo Civico zu Bologna,” ZAS 80 (1955)
P- 54, fig. 1b (back view).

51. See note 6.

52. Cairo J.E. 38061, Dynasty XXV/XXVTI, from the Karnak
Cachette (CLES; Hornemann, Types I1I, no. 563; Herman De
Meulenaere, “Les monuments du culte des rois Nectanébo,”
Chronique d’Egypte 35 [1960] p. 102, n. 6 [inscription]).

53. Paris, Petit Palais 308 (CLES; unpublished ; mentioned in
ESLP, see note 54) and Moscow 4997 (CLES; Pavlov, Egipetskaia
Skul’ptura, pl. 47).



is indicated.5* Both also show, to some degree, the
bunching of skin at the bend of the knee, which the
Karnak example apparently lacks. This skin fold, as
well as the calf muscle, is also to be observed on two
contemporary statues of which only the lower bodies
are preserved.ss

54. There are a number of unusual details on this interesting
statue. Besides the face, discussed by Bothmer in ESLP, p. 20, one
might mention the bulge of the collarbones at the front, the deep
slit of the sternal notch, and the large, teardrop-shaped navel.

55. Hannover 1935.200.512, preserved from the hips down
(CLES; unpublished) and Turin Cat. 3024, preserved from the
waist down (CLES; Eberhard Otto, Die biographischen Inschriften
der dgyptischen Spitzeit [Leiden, 1954] no. 42, p. 128). The Turin
statue may come from Mostai in the Delta, according to Jean
Yoyotte in Annuaire de I’ Ecole Pratique des Hautes Etudes V¢ section
Sciences religieuses (1967-1968) p. 104.

FIGURE 6

Kneeling statue of Psamtik I. Copenhagen, Na-
tionalmuseet Antiksamlingen, AAb 211. (Photo:
courtesy Nationalmuseet Antiksamlingen)

These examples show that by the end of the reign of
Psamtik I the representation of the calf muscle was an
accepted, if rather rare, feature for kneeling statues of
some quality. It appears at least once during the short
reign of Necho I1.56 Continued representations later in
the dynasty show that the detail remained character-
istic of northern rather than of southern sculpture. It
appears on the statue of General Hor, an official of
Psamtik II, which was found at Tell el Yahudieh in
the Delta.5” Also datable to the reign of Psamtik II are
the two statues of Nekhthorheb on which the calf
muscle is shown (Figure 7).58 It is not known where
these pieces were found, but a Lower Egyptian origin
seems virtually assured for both.5? Still later in the
dynasty, datable to the reign of Apries, and also from

56. East Berlin 11332 (CLES; Ausfiihrliches Verzeichnis, pp.
256—257 [not illustrated]; Herman De Meulenaere, Le surnom
épyptien & la Basse Epoque [Istanbul, 1966] no. 45, p. 15). The
northern connections of the owner of this statue are shown by a
figure of Isis inscribed for him, from Sais, Cairo C.G. 39303
(Georges Daressy, Statues de divinités [Catalogue général] [Cairo, 1906]
p. 326).

57. Manchester 3570, preserved from the waist down (CLES;
W. M. F. Petrie, Hyksos and Israelite Cities [London, 1906] pls. 15,
20, pp. 18-19; De Meulenaere, Le sumom, no. 57, p. 18).

58. The statue illustrated is Louvre A g4. Its importance for
Egyptian art history is considerable, for it represents one of the
earliest examples in the dynasty of tripartite torso modeling
(ESLP, p. 54). The bibliography for this piece is extensive; for
references see De Meulenaere, Le surnom, no. 44, p. 14. The second
statue of Nekhthorheb is British Museum 1646 (CLES; The
Cambridge Ancient History, Volume of Plates IT [Cambridge, 1928]
pp. 118-119, fig. b). The date of these monuments has been
established by G. Posener in “La date de la Statue A g4 du
Louvre,” Revue d’Egyptologie 6 (1951) pp. 234-235.

59. The inscription of Louvre A g4 invokes Thoth of both
Hmnw, well known as Hermopolis Magna in Upper Egypt, present-
day Ashmunein (Alan H. Gardiner, Ancient Egyptian Onomastica 11
[Oxford, 1947] pp. 79*-80*) and B‘h, identified as the Delta
Hermopolis, capital of the XVth nome of Lower Egypt, the
modern Tell el Baqlieh (Henri Gauthier, Dictionnaire des noms
géographiques 11 [n.p., 1925] p. 16; see also Labib Habachi, “Notes
on the Delta Hermopolis,” ASAE 53 [1955] pp. 441-480, and
Yoyotte in Annuaire V€ section [1969—1970] p. 180). It is the Delta
Hermopolis, however, that is named on the dominant right side of
thestatue. And the name Ymnw possibly in this case also refers to the
Delta town, rather than its better-known Upper Egyptian counter-
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FIGURE 7

Kneeling statue of Nekhthorheb. Dynasty XX V1,
reign of Psamtik II. Paris, Musée du Louvre,
A 94. (Photo: courtesy the Louvre)

the north, are two more statues with calf muscles
marked. One is in Lausanne and one in London.6°
Both of these are rather perfunctory and schematic in
their modeling; on the Lausanne statue the collar-
bones, though indicated, are rudimentary. This work
is also one of the last datable examples of the striated
wig,%! so perhaps it was even intended to be a little
old-fashioned.

It is interesting that, of the fifteen statues where the
calf muscle could be observed,$2 only one is known to
come from Thebes. The precise differences between
northern and southern art in this period are difficult
to describe, but they undoubtedly exist.63 In light of
what we know, it is not surprising that this detail was
apparently a northern development. In the north there
seems to have been a closer observation of the body
and a more studied attempt to reproduce the sense of
skin and flesh. The impulse is apparent in such very
different examples as our statue with its extreme taut-
ness and the relaxed, fleshy softness of the asymmetri-
cally squatting Bes.64+ The south was more traditional
in its approach to the body, more bound by the con-
ventions. Theban statues tend to be much more “stony”
than their northern counterparts, even when attempts
are made to render fleshiness.5s

I cannot pretend to have observed all the examples

part, for a mention of “Thoth, lord of Hmnw” has been found at Tell
el Baglieh with apparent local reference (Edouard Naville, Aknas el
Medineh [London, 1894] p. 24). Yoyotte, however, would appar-
ently discount any special geographic significance in Delta refer-
ences to Thoth of Hmnw; see his comments on a similar writing
found at Tarrana in Annuaire V¢ section (1969-1970), p. 184. That
the provenance of the statue is indeed Tell el Baglieh is confirmed
in an unpublished study by Yoyotte, in the possession of Bernard V.
Bothmer, where he lists it under this site. Nekhthorheb also had
ties to Sais. The funerary formula of British Museum 1646 invokes
Neith and Osiris at Sais, and another of his monuments was found
there (Cairo C.G. 39275: Posener, “La date,” p. 234).

60. Lausanne Eg. 9, head and arms broken off. From the
region of Tell el Balamun (communication of Herman De Meu-
lenaere to B. V. Bothmer) (CLES ; Henri Wild, Antiguités égyptiennes
de la collection du Dr. Widmer [Lausanne, 1956] pl. v, pp. 15-16;
Emma Brunner-Traut, “Die Tiibinger Statuette aus der Zeit des
Apries,” ZAS 82 [1957-1958] no. 8, p. 95; De Meulenaere, Le
surmom, no. 55, p. 17). British Museum 83, head and shoulders
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gone; possibly from Heliopolis (CLES; Brunner-Traut, “Die
Tubinger Statuette,” no. 6, pl. v, p. 94 [with further bibli-
ography].)

61. See note 5.

62. A final example, which cannot be more closely dated than
the XXVIth Dynasty, and the provenance of which is not known,
is Vienna 5772. Itis headless and unfinished (CLES ; unpublished).

63. This virtually unexplored topic is touched on in ESLP,
especially pp. 2g-31. That different tendencies should have existed
is not surprising, given the political realities of the period: see
Kenneth A. Kitchen, Third Intermediate Period, §356, pp. 3905-396;
§365, pp- 404—405.

64. Lisbon, Gulbenkian 158 (ESLP, no. 29, pl. 27, pp. 34-35)-
Note also the idiosyncratic treatment of the corolla of the nipples.

65. I am thinking particularly of the standing figure of Iriga-
diganen (Cairo J.E. 38018: Encyclopédie photographique de Part. Le



of defined calf muscles on statues of the Twenty-fifth
and Twenty-sixth Dynasties. Even had photographs of
all extant works been available, it is the sort of detail
that becomes invisible under inopportune angles of
lighting.%6 But the examples I have found show that it
seems to have developed shortly before the time when
our statue was made; it continued throughout most of
the Twenty-sixth Dynasty, but was never common, and
itapparently disappeared before the end of the dynasty.
I know no examples datable to Amasis, and in the
Twen<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>