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VI 

SPONSOR'S STATEMENT 

SUEZ, a global services group, active in promoting sustainable development, providing global 

solutions in energy and water and waste services for businesses, individuals, and municipalities, is 

proud to sponsor the exhibition "Gauguin in New York Collections: The Lure of the Exotic" at The 

Metropolitan Museum of Art, New York. 

More than four decades have passed since the last major New York exhibition of Gauguin's work. 

This exhibition of more than a hundred works includes sixty-odd objects from the Metropolitan 

Museum's collection that will be displayed together for the first time. 

Our hope at SUEZ is that this exhibition, drawn from some of the greatest New York collections, 

will provide insights into Gauguin's work and his life's travels. Not only do the wide-ranging 

locales he depicted show the global nature of his roaming, but they also influenced his breadth of 

styles, variously characterized as Impressionist to Post-Impressionist and Synthetist to Symbolist. 

SUEZ chose to underwrite an exhibition of works by Gauguin for reasons beyond the artist's 

aesthetic and cultural achievement. His origins as a European (though he was one-quarter 

Peruvian) remind us of SUEZ's beginnings as a French and Belgian concern. His extensive travels 

to distant, less technologically advanced places remind us of our own efforts to bring expertise to 

widespread areas of the world. And we find in his appreciation for a natural, unspoiled environment 

a true consonance with our own mandate to assure people in 130 countries of pure water, ample and 

clean energy, and the swift and ecologically sensitive disposal of waste. 

Other reasons we have chosen to sponsor this exhibition are to mark our commitment to the 

United States, where we have substantial operations and ten thousand employees, and furthermore 

to celebrate an important series of events for SUEZ in the United States, including notably the 

listing of our shares on the New York Stock Exchange. 

Gerard Mestrallet 

Chairman and CEO, SUEZ 



Dl RECTOR'S FOREWORD 

World traveler and aficionado of diverse arts, Gauguin no doubt would have enjoyed seeing his own 

works positioned among the broad-ranging collections of the Metropolitan Museum. Like many of 

the most ingenious artists of relatively recent times, from Delacroix in the nineteenth century to 

Picasso in the twentieth, Gauguin looked far and wide for inspiration. Egyptian tomb painters, 

temple sculptors of Borobudur and the Parthenon, woodcarvers from the Marquesas, Japanese 

printmakers, and Peruvian potters all seem to shake hands with Old Masters in the purview of 

Gauguin's art. As a result, art historians have enjoyed the challenge of puzzling out the artist's far

flung sources, a pursuit nearly as intriguing as the study of the subjects, circumstances, and mate

rials involved in each of his works. Indeed, few artists provide so many pleasurable pathways to 

follow as does Gauguin, who offers us an adventurous life story, copious writings of genuine literary 

merit, and a rich production of paintings, drawings, prints, and sculptures of wood and ceramic. 

It hardly seems possible that there has not been a major exhibition of Gauguin's work in 

New York since the retrospective mounted at this museum in 1959. Our present tribute anticipates 

celebrations that will mark the centennial of the artist's death in 2003 and signals as well the 

ninetieth anniversary of his debut in New York's art collections. As this volume attests, Gauguin is 

now superbly represented in many public and private collections of our city and state. It is due to 

the generosity of these lenders and to the welcome sponsorship of SUEZ that we are now able to 

experience so fully the daring splendor of his achievement. We are also indebted to The Drue E. 

Heinz Fund for its contribution toward this catalogue. The organization of the exhibition results 

from the exceptional efforts of curators Colta lves and Susan Alyson Stein, who have been joined in 

the authorship of this publication by conservators Charlotte Hale and Marjorie Shelley. 

Philippe de Montebello 

Director, The Metropolitan Museum of Art 
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Note to the Reader 

Titles respect those provided by the artist, when known, and defer to titles given in scholarly books or 

by owners. Credit lines have been supplied by owners. Listings of media and dimensions are based 

on direct observation in most cases. Height precedes width in the dimensions. The list of works in the 

exhibition (pp. tk-tk) provides more complete information than that given in captions to illustrations. 

References are abbreviated throughout the catalogue and are provided in full in the bibliography, 

which also includes material not cited in the text. Catalogues raisonnes and standard references 

are indicated by the initial letter of the author's name; a key to these abbreviations precedes the 

bibliography. 

Quotations in the catalogue section are from Gauguin's writings unless otherwise noted. 

Publications and exhibitions cited in the list of works in the exhibition are limited to standard 

references and to major shows held in New York. 

Full names and life dates of individuals cited in the text, when known, can be found in the index. 
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GAUGUIN'S PORTS OF CALL 

COLTA IVES 

... a sailor's eyes, brimming with dreams ... 

Jules Huret, 1891 

How safe they are on dry land, those academic painters with their trompe l'oeil of nature. 

We alone are sailing free on the ghost-ship, with all our fantastical imperfections. 

Paul Gauguin, 1888 

I n view of the far-flung travels of his youth, Gauguin appears to have been uniquely qualified 

to become the legendary painter who left his family and a career in finance to live like a 

native on an island in the South Seas. He began sailing to far-off lands in childhood, when he 

crossed the ocean from Paris to Peru to stay for five years with relatives. At the age of 

seventeen he joined the merchant marine and subsequently signed up with the military to call 

on ports in South America, India, the Mediterranean, the Black Sea, and the North Sea during 

a span of six years. A decade later, when prospects failed him in Paris, he took to the French 

provinces of Brittany and Provence, venturing also a brief excursion to Panama and Martinique. 

Soon afterward he set his sights on the far reaches of Polynesia, returning to France only once 

after settling in Tahiti. In the end he made his resting place the most distant point from 

landfall on the globe, the Marquesas Islands. 

Originating in, or at least intensified by, his mixed parentage and early, worldwide 

travel was Gauguin's belief in his difference. Repeatedly, he referred to himself as "a sav

age" and with considerable pride pointed out his uniquely exotic origins. 1 "If I tell you 

that by the female's side, I descend from a Borgia of Aragon, viceroy of Peru, you will say 

that it is not true and I am pretentious."2 But this was indeed so. And, given the facts that 

his father was an anarchic journalist and his half-Spanish mother was the daughter of 

Flora Tristan, an early socialist, labor organizer, and feminist, he could not have been 

expected to last long as a bourgeois financier. When Gauguin finally discovered his pas

sion for art, he found he had only one course: to create objects and images that, like him, 

were entirely different. He took deep pride in the originality of his work and in the unique 

artistic identity he also created. 

"He's in another world," Camille Pissarro remarked of Gauguin in wonderment.3 

Indeed, it was Gauguin's chief mission to liberate art from the confines of the here and 

now. He sought to replace the concrete truths of the everyday with the amorphous, sub

jective reality of imagination and dreams. "I am not a painter who copies nature," he 

Opposite page: 

Self-Portrait with 

Palette, ca. 1894 

(cat. no. 10, detail). 

Oil on canvas. Private 

Collection 
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