
M E T R O P O L I TA N 
M U S E U M

JOURNAL  5 3

2 018 
VO LUME 

53



M E T R O P O L I TA N 
M U S E U M

JOURNAL53  





M E T R O P O L I TA N 
M U S E U M

JOURNAL53

The Metropolitan Museum of Art 
N E W  Y O R K

V O L U M E  5 3  | 2 0 1 8 



E D I T O R I A L  B O A R D 

Niv Allon
Assistant Curator, Egyptian Art

Stephanie D’Alessandro
Leonard A. Lauder Curator of Modern Art and 
Curator in Charge of the Leonard A. Lauder 
Research Center for Modern Art

Sarah Graff
Associate Curator,  
Ancient Near Eastern Art

Navina Najat Haidar
Curator, Islamic Art

Melanie Holcomb
Curator, Medieval Art

Marco Leona
David H. Koch Scientist in Charge,  
Scientific Research

Dorothy Mahon
Conservator, Paintings Conservation

Joan R. Mertens
Curator, Greek and Roman Art

Joanne Pillsbury
Andrall E. Pearson Curator, Arts of Africa, 
Oceania, and the Americas

Luke Syson
Iris and B. Gerald Cantor Chairman, 
European Sculpture and Decorative Arts

This publication is made possible by a gift from 

Assunta Sommella Peluso, Ada Peluso, and 

Romano I. Peluso, in memory of Ignazio Peluso.

The Metropolitan Museum Journal  

is published annually by The Metropolitan 

Museum of Art.

Mark Polizzotti, Publisher and Editor in Chief

Gwen Roginsky, Associate Publisher and 

General Manager of Publications

Peter Antony, Chief Production Manager

Michael Sittenfeld, Senior Managing Editor

Edited by Elizabeth L. Block

Production by Lauren Knighton

Designed and typeset by Tina Henderson, 

based on original design by Lucinda Hitchcock

Image acquisitions by the authors and  

Jessica Palinski

Manuscripts submitted for the Journal and all 

correspondence concerning them should be 

sent to journalsubmissions@metmuseum.org. 

Guidelines for contributors are given on p. 6.

Published in association with the University 

of Chicago Press. Individual and institutional 

subscriptions are available worldwide.  

Please direct all subscription inquiries,  

back-issue requests, and address changes  

to: University of Chicago Press, Journals 

Division, P.O. Box 37005, Chicago, IL 60637-

0005, USA. Phone: (877) 705-1878 (U.S. and 

Canada) or (773) 753-3347 (international),  

fax: (877) 705-1879 (U.S. and Canada) or  

(773) 753-0811 (international),  

email: subscriptions@press.uchicago.edu, 

website: www.journals.uchicago.edu

ISBN 978-0-226-60263-9  

(University of Chicago Press)

ISSN 0077-8958 (print)

ISSN 2169-3072 (online)

Library of Congress  

Catalog Card Number 68-28799

The Metropolitan Museum of Art endeavors 

to respect copyright in a manner consistent 

with its nonprofit educational mission. If you 

believe any material has been included in this 

publication improperly, please contact the 

Publications and Editorial Department.

Photographs of works of art in The 

Metropolitan Museum of Art’s collection are 

by the Imaging Department, The Metropolitan 

Museum of Art, unless otherwise noted. 

Additional illustration credits are on p. 180.

Unless otherwise noted, all translations are by 

the authors.

Copyright © 2018 by The Metropolitan 

Museum of Art, New York

All rights reserved. No part of this publication 

may be reproduced or transmitted in any form 

or by any means, electronic or mechanical, 

including photocopying, recording, or any 

information storage or retrieval system, 

without permission in writing from The 

Metropolitan Museum of Art.

Typefaces: Calibre, Lyon, and Harriet

Printed on Creator Silk, 150 gsm

Separations by Altaimage New York

Printed and bound by Puritan Capital,  

Hollis, New Hampshire

Front cover illustration: Khamsa (Quintet)  

of Nizami, A.H. 931/A.D. 1524–25. Bahram Gur 

in the Green Palace on Monday. Detail of  

folio 224b. See fig. 3, p. 28.

Back cover illustration: Julia Margaret 

Cameron (British [born India], 1815–1879). 

Detail of Beatrice, 1866. See fig. 1, p. 162.

Illustration on p. 2: Ruan Zude (Chinese, 

16th or early 17th century), Ming dynasty 

(1368–1644). Portrait of the Artist’s Great-

Granduncle Yizhai at the Age of Eighty-Five, 

1561 or 1621. See fig. 1, p. 48.

Opposite: Attic red-figure bell-krater 

attributed to the Persephone Painter. Greek, 

ca. 440 B.C. Terracotta, H. 16 1/8 in. (41 cm). The 

Metropolitan Museum of Art, Fletcher Fund, 

1928 (28.57.23) 



For Joan Mertens
I N  H O N O R  O F  H E R  Y E A R S  O F  D E D I C AT I O N  T O  T H I S  P U B L I C AT I O N  

A N D  H E R  E X E M P L A R Y  E R U D I T I O N ,  G E N E R O S I T Y,  A N D  W I T



The Metropolitan Museum Journal is 
issued annually by The Metropolitan 
Museum of Art. Its purpose is to  
publish original research on works of 
art in the Museum’s collection. Authors 
include members of the Museum staff 
and other art historians, conservators, 
scientists, and specialists. 

The Journal publishes Articles and 
Research Notes. Articles contribute 
extensive and thoroughly argued 
scholarship. Research Notes typically 
present a concise, neatly bounded 
aspect of ongoing research, such as a 
new acquisition or attribution, or a 
specific, resonant finding from 
technical analysis. All texts must take 
works of art in the collection as the 
point of departure. Contributions are 
not limited in length, but authors are 
encouraged to exercise discretion with 
the word count and the number of 
figure illustrations. Authors may 
consult previous volumes of the  
Journal as they prepare submissions: 
metmuseum.org/art/metpublications. 
The Journal does not accept papers  
that have been previously published 
elsewhere, nor does it accept 
translations of such works.  
Submissions should be emailed to: 
journalsubmissions@metmuseum.org.

Manuscripts are reviewed by the 
Journal Editorial Board, composed of 
members of the curatorial, conserva­
tion, and scientific departments.

To be considered for the following 
year’s volume, an article must be 
submitted, complete including 
illustrations, by October 15. 

Once an article or research note is 
accepted for publication, the author will 
have the opportunity to review it after it 
has been edited and again after it has 
been laid out in pages. The honorarium 
for image costs is $300 per article, and 
each author receives a copy of the 
printed Journal. The Journal appears 
online at metmuseum.org/art 
/metpublications; journals.uchicago 
.edu/toc/met/current; and on JStor.

Manuscripts should be submitted 
as double-spaced Word files. In 
addition to the text, the manuscript 
must include endnotes, captions for 
illustrations, photograph credits, and  
a 200-word abstract. 

For the style of captions and 
bibliographic references in endnotes, 
authors are referred to The Metropolitan 
Museum of Art Guide to Editorial Style 
and Procedures, which is available  
from the Museum’s Publications and 
Editorial Department upon request, 
and to The Chicago Manual of Style. 
Please provide a list of all bibliographic 
citations that includes, for each title: 
full name(s) of author or authors; title 
and subtitle of book or article and peri­
odical; place and date of publication; 
volume number, if any; and page, plate, 
and/or figure number(s). For citations 
in notes, please use only the last 
name(s) of the author(s) and the date  
of publication (e.g., Jones 1953, p. 65; 
Smith and Harding 2006, pp. 7–​10, 
fig. 23).

When submitting manuscripts, 
authors should include a PDF of all 
illustrations. Please do not embed 
images within the main text document. 

If the manuscript is accepted,  
the author is expected to provide 
publication-quality images as well as 
copyright permissions to reproduce 
them in both the print and electronic 
editions of the Journal. The Journal 
requires either color digital images of  
at least 300 dpi at 8 x 10 in. in size,  
color transparencies (preferably 8 x 
10 in. but 4 x 6 in. is also acceptable),  
or photographic prints (preferably 8 x 
10 in. with white borders) of good 
quality and in good condition. TIFF 
files are preferable to JPEGs, and RGB 
color mode is preferable to CMYK.

In a separate Word file, please 
indicate the figure number, the 
picture’s orientation, and any instruc­
tions for cropping. Reproductions of 
photographs or other illustrations in 
books should be accompanied by 
captions that include full bibliographic 
information. 

The author of each article is responsi­
ble for obtaining all photographic 
material and reproduction rights.

ABBREVIATIONS
MMA The Metropolitan Museum of Art

MMAB The Metropolitan Museum of Art 

Bulletin

MMJ Metropolitan Museum Journal

Height precedes width and then depth  
in dimensions cited.

M A N U S C R I P T  G U I D E L I N E S  
F O R  T H E  M E T R O P O L I TA N  M U S E U M  J OURNA L



Contents

ARTICLES

Coloring the Temple of Dendur
E R I N  A .  P E T E R S ,  8

Inscriptions on Architecture in Early Safavid Paintings in the  
Metropolitan Museum
B A R R Y  W O O D ,  2 4

The Significance of Azurite Blue in Two Ming Dynasty Birthday Portraits 
Q U I N C Y  N G A N ,  4 8

Manet’s Boucher
E M I L Y  A .  B E E N Y ,  6 6

The Wet Nurse in Daumier’s Third-Class Carriage
G E O R G E  D .  S U S S M A N ,  8 2

RESEARCH NOTES

Inscribed Kassite Cylinder Seals in the Metropolitan Museum
G I N A  K O N S T A N T O P O U L O S ,  9 6

The Silver Stag Vessel: A Royal Gift 
T H E O  V A N  D E N  H O U T ,  1 1 4

An Illuminated Fragment of the Postil on the Lenten Gospels  
by Albert of Padua
K R I S Z T I N A  I L K O ,  1 2 8

Two Embroideries Used as Liturgical Cuffs
A L I C E  I S A B E L L A  S U L L I V A N ,  1 3 6

Scenes from the Life of Jean de La Barrière by Matthieu Elias
C A T H E R I N E  P H I L L I P S ,  1 4 2

Eighteenth-Century Ironwork from Great George Street, London 
M A X  B R Y A N T ,  1 5 6

A Hidden Photograph by Julia Margaret Cameron
N O R A  W .  K E N N E D Y ,  L O U I S A  S M I E S K A ,  

S I L V I A  A .  C E N T E N O ,  A N D  M A R I N A  R U I Z  M O L I N A ,  1 6 2

John Singer Sargent’s Mrs. Hugh Hammersley: Colorants and  
Technical Choices to Depict an Evening Gown
N O B U K O  S H I B A Y A M A ,  D O R O T H Y  M A H O N ,  

S I L V I A  A .  C E N T E N O ,  A N D  F E D E R I C O  C A R Ò ,  1 7 2



128   F R AG M E N T  O F  T H E  P O ST I L  O N  T H E  L E N T E N  G O S P E LS  BY  A L B E RT  O F  PA D UA



K R I S Z T I N A  I L K O

An Illuminated Fragment of the  
Postil on the Lenten Gospels by  
Albert of Padua

A fragment of a fourteenth-century illuminated manuscript 

in the collection of The Metropolitan Museum of Art for 

more than a century is here published for the first time 

(fig. 1). It consists of two bifolios. The first leaf is deco-

rated with a finely executed large figural initial depicting 

a preaching friar. The provenance of the fragment can  

be traced only from the late nineteenth century, when  

it arrived at the Museum as a gift to the Library from 

“prominent yachtsman” Louis L. Lorillard in 1896.1 In 1984 

it was transferred from the Thomas J. Watson Library to 

the Department of Medieval Art, and on that occasion 

librarian William B. Walker and curator William D. Wixom 

catalogued it as “Two Bifolia, one with historiated initial 

with a Benedictine preaching.”2 Notes relating to that 

transfer include opinions from some decades earlier of 

Meta Harrsen from the Pierpont Morgan Library and art 

historian Richard Offner, both suggesting that the 
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fig. 1  Manuscript leaf  
from a fragment of the 
Postilla super Evangelia 
Quadragesimalia by Albert 
of Padua with an illumina-
tion in the initial I. Northern 
Italy, ca. 1370–​90. Tempera, 
ink, and gold on parchment; 
11 11⁄16 × 8 in. (29.7 × 20.3 cm). 
The Metropolitan Museum 
of Art, Gift of Louis L. 
Lorillard, 1896, transferred 
from the Library (96.32.1a)
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manuscript was from Bologna, about 1350, which 
indeed seems plausible.3

The present research note posits that the preacher 
in the illumination can be identified as an Augustinian 
friar instead of a Benedictine monk. The figure is 
garbed in a black habit girdled with a brown belt, a dis-
tinctive attribute of the Order of Hermits of Saint 
Augustine (OSA). The Augustinians were founded in 
1256 by decree of Pope Alexander IV in his Licet 
Ecclesiae Catholicae, which unified different eremitical 
groups in central Italy.4 While these groups wore a vari-
ety of habits, the papal bull prescribed for the new men-
dicant order a black habit fastened with a leather belt.5 
By the fourteenth century this garment had become the 
Augustinians’ main attribute, used as a powerful visual 
tool to promote their order.6 In an apsidal fresco by 
Guariento di Arpo (1310–​1370) in the church of the 
Eremitani in Padua, Saint Augustine is depicted being 
invested with the Augustinian habit.7 The same habit is 
worn by the Augustinian donor who kneels to the left  
of the enthroned Madonna with Child (ca. 1360–​65) 
painted by Lorenzo Veneziano, now at the Metropolitan 
Museum (fig. 2).8

The illuminated initial I in the Museum’s fragment 
introduces a Latin text, written in two columns, which 

can be identified as a portion of the Postil on the Lenten 
Gospels (Postilla super Evangelia Quadragesimalia), also 
called the Quadragesimalia, by Albert of Padua (ca. 1265–​
ca. 1328).9 Despite references to Albert of Padua as one 
of the greatest theologians of the Augustinian Order 
during the fourteenth century, we have only a limited 
knowledge of his life.10 He lived through a transforma-
tive period for the Augustinian Order, an amalgamation 
of diverse groups of simple, mostly illiterate hermits. In 
the later thirteenth century the order began to produce 
a scholarly elite, of which Albert became an important 
member. He commenced his studies in the order’s 
studium generale in Padua, and in the early fourteenth 
century he attended the University of Paris, where he 
became a doctor of theology.11 While many of his works, 
including his Sententiae, have been lost, two of his 
extensive Gospel commentaries survive.12 Both of them 
are so-called postillae, a form of biblical commentary 
that emerged in the early thirteenth century as a sort of 
intensification of interlinear gloss, expanding the 
meaning of words and short citations from the Bible.13 
The more prominent of them seems to be the Postil on 
the Dominical Gospels (Postilla super Evangelia 
Dominicalia).14 Of the Postil on the Lenten Gospels, there 
are sixteen medieval manuscript copies known; the  
attribution of the Museum’s fragment expands this  
corpus.15 The earliest known reference to the 
Quadragesimalia appears in the 1317 inventory of the 
library of the convent of Santi Pietro e Agostino in 
Massa Marittima, and in the absence of earlier refer-
ences, this offers a terminus ante quem for the work.16 
Albert of Padua’s work was highly appreciated by his 
contemporaries and was praised in Jordan of Saxony’s 
Liber Vitasfratrum, the most extensive fourteenth-
century account of the Augustinian Order.17 The 
Quadragesimalia remained popular through the late 
Middle Ages and the early modern period, as is shown 
by the several printed editions from the sixteenth cen-
tury.18 These versions are also significant since no criti-
cal—or, indeed, modern—edition of the text has been 
published. Albert of Padua has mostly been discussed 
in art historical scholarship as a possible influence on 
the program for the fresco cycle by Giotto in the Arena 
Chapel in Padua.19

The illumination on the first leaf of the Museum’s 
fragment depicts a friar, presumably Albert of Padua 
himself, preaching from a pulpit. This might seem odd 
since postillae and similar biblical commentaries that 
were intended for scholars and disciples were seldom 
given figural decoration, a possible reason why these 
manuscripts have received limited attention in art 

fig. 2  Lorenzo Veneziano 
(Italian, act. 1356–​1372). 
Detail of the lower right 
corner of Madonna and 
Child Enthroned with Two 
Donors, ca. 1360–​65. 
Tempera on wood, gold 
ground; 42 5/8 × 25 7/8 in. 
(108.3 × 65.7 cm). The 
Metropolitan Museum of 
Art, Robert Lehman 
Collection, 1975 (1975.1.78)
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historical scholarship. Further, illuminated examples, 
such as the copy of the Postil on the Whole Bible by 
Nicholas of Lyra (ca. 1270–​1349) that originated in the 
convent of San Francesco in Pesaro before 1402, usually 
represent the author as a seated, writing friar.20

The Museum’s fragment of the Quadragesimalia 
contains the preface and three subsequent sections, fol-
lowed by a sermon introduced by a note written in red.21 
The sermon is missing from the printed version of the 
text from 1544 that the present author consulted.22 
A manuscript of the Postil on the Dominical Gospels of 
Albert of Padua from 1470, probably originating in 
northern Italy or perhaps Austria, however, follows the 
same pattern, presenting the exegetical commentary on 
the Gospels followed by two or three sermons.23

The stylistic features of the illumination in the 
Museum’s fragment place the origins of the manuscript 
in the second half of the fourteenth century in northern 
Italy. The execution of the habit and the head of the 
friar, painted in a rudimentary but expressive manner, 
resembles Bolognese illuminations from the mid- and 
later trecento, while close parallels with the gilded foli-
ate ornamentation can be seen, for instance, in contem-
porary Venetian manuscript art.24 Although it will take 
further research to pinpoint the origins of the Museum’s 

fragment, Bologna seems a convincing possibility. The 
convent of San Giacomo Maggiore was one of the larg-
est and most significant Augustinian houses during the 
fourteenth century, and its extensively decorated choir 
books are prominent examples of Augustinian manu-
script patronage.25 A feature of the Museum’s illumina-
tion that seems characteristically Bolognese is the thick 
white undergarment visible around the neck of the fig-
ure’s black habit. The same detail can be seen on 
Augustinian friars depicted by Nicolò di Giacomo da 
Bologna (act. 1349–​1403) in a miniature representing a 
church consecration in a choir book in the Museo 
Civico Medievale in Bologna (fig. 3).26 Another parallel 
is offered by an illumination in an antiphonary from the 
1360s that shows two Augustinian friars singing; visible 
around their necks is the white of the garments beneath 
their habits. 27 Also notable in this illumination is the 
fine white linear decoration in the blue background, 
which is similar to that in the Museum’s illumination. 
Another illumination by Nicolò di Giacomo, in a copy of 
the Decretals of Gratian, depicts a preacher, a confessor, 
and penitents (fig. 4). It enables us to compare the fig-
ure of Albert of Padua with that of the preaching bishop. 
While the pulpit in the Decretals was depicted as more 
elaborately carved than that in the Quadragesimalia, the 
three-dimensional wooden pulpits and the posture of 
the preachers raising their right hands while resting 
their left on the edge of the pulpit are similar. The more 
rounded eyes and the modeling of the head in the 
Museum’s illumination are somewhat different from 
the elaborate examples by Nicolò di Giacomo. The 
preaching gesture and the execution of the profile of  
the friar are perhaps closer to a cutting depicting Saint 
Augustine from another Bolognese choir book 
attributed to Nicolò di Giacomo.28 Bologna is not the 
only possible place of origin for the Museum’s fragment, 
however: Nicolò di Giacomo and trecento Bolognese 
illumination art were influential in such other contem-
porary northern Italian schools as Padua and the 
Veneto.29 The vivid style of the illumination of the 
Museum’s fragment also resembles, for example, the 
work of the Master of the Brussels Initials (act. ca. 1390–​
ca. 1420), who was trained in Bologna but then  
worked in Padua.30

Two rounded holes were cut from the top of each of 
the four leaves of the Museum’s bifolios. The shape and 
position of the holes suggest that they may be the result 
of an effort to eliminate traces of ownership. Coats of 
arms and donor portraits, usually on the lower edges  
of folios, are present on numerous contemporary 
Bolognese manuscripts.31 When these have been cut 

fig. 3  Nicolò di Giacomo da 
Bologna (Italian, act. 1349–​
1403). Illumination in an 
initial I for In dedicatione 
templi (Consecration of the 
Church) in Antifonario dei 
Santi, ca. 1389–​98. Tempera 
and gold on parchment, 
illumination 8 × 5 1/4 in. 
(20.4 × 13.3 cm). Museo 
Civico Medievale, Bologna, 
MS 603, fol. 159r
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making it likely that the manuscript from which the 
Museum’s fragment originates was created for an elab-
orate convent library or a learned friar. There are 
numerous notes and the main text is underlined at 
some places, showing that it was studied intensely. We 
must also acknowledge the possibility of a commission 
from outside the Augustinian Order. There were copies 
of Albert’s Quadragesimalia in the libraries of other 
mendicant orders, such as the Sacro Convento of Saint 
Francis in Assisi, where it appears in a 1381 inventory  
of the library.34 The more likely scenario, however, is 
that the manuscript was intended for, or at least later 
obtained by, an Augustinian convent, for an eighteenth-
century note in the margin at the bottom of the first 
folio attests to further interest in Augustinian theology 
by reminding the reader of the Gospel commentary by 
Simone Fidati (1295–​1347), an Augustinian friar from 
Cascia.35 In this respect, the Museum’s fragment  
could shed light on a new segment of Augustinian 
manuscript patronage. While antiphonaries and  
graduals from Augustinian convents were often deco-
rated with friars singing or writing—in some cases  
even preparing the parchment for manuscripts—the 
Museum’s illumination offers one of the earliest depic-
tions of an Augustinian friar preaching and a rare  
example of figural decoration in an Augustinian  
Gospel commentary.36
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out, tracing the patronage of the manuscripts becomes 
more difficult. Nevertheless, it can be assumed that the 
Quadragesimalia would have been produced for a 
learned readership.

Bologna, along with Padua, Florence, and Naples, 
as well as the Roman Curia, was the location of one of 
the earliest Italian studia generalia of the Augustinian 
friars; the school was mentioned in the order’s chapter 
acts from 1287.32 Benedict Hackett has suggested that 
Albert left Padua after 1316 and spent time lecturing in 
the school in Bologna before moving to Paris.33 Albert’s 
text was specifically intended for scholars and students, 

fig. 4  Nicolò di Giacomo  
da Bologna. Scene with a 
Preacher, a Confessor, and 
Penitents, illumination in the 
Decretals of Gratian, third 
quarter of the 14th century. 
Tempera and gold on parch-
ment, illumination 7 3/4 × 
7 5/8 in. (19.8 × 19.3 cm). 
Thüringer Universitäts- und 
Landesbibliothek, Jena,  
MS El. f. 51.C, fol. 271r
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dicit . . . commendet humilitas.” Fols. 3v–​4v, fourth section, with 
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University Library, G*.6.13-(E).
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two Augustinians singing, in Antifonario del tempo, Museo 
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	28	 Benevolo 2003, p. 13.
	29	 For codex illumination in Padua and the Veneto, see Mariani 

Canova 1992.
	30	 Medica 2004.
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