N
&~
S
o3

N

%

N
&~
VL

=
O




Gilbert Stuart






Gilbert Stuart

Carrie Rebora Barratt and Ellen G. Miles

The Metropolitan Museum of Art, New York

Yale University Press, New Haven and London



This catalogue is published in conjunction with the exhibition “Gilbert Stuart,”
which has been organized by The Metropolitan Museum of Art, New York, and
the National Portrait Gallery, Smithsonian Institution, Washington, D.C. The
exhibition is on view at The Metropolitan Museum of Art, October 21,
2004-January 16, 2005; and, for the National Portrait Gallery, at the National

Gallery of Art, Washington, March 27-July 31, 2005.

The exhibition is made possible by The Henry Luce Foundation,
The Peter Jay Sharp Foundation, and the Donald W. Reynolds Foundation.

The George Washington Gallery at The Metropolitan Museum of Art is made
possible by First American Funds and U.S. Bank.

The catalogue is made possible by The Henry Luce Foundation.

Additional support for the catalogue has been provided by the William Cullen
Bryant Fellows of The Metropolitan Museum of Art.

Published by The Metropolitan Museum of Art, New York

John P. O'Neill, Editor in Chief

Margaret Aspinwall, Senior Editor

Bruce Campbell, Designer

Sally Van Devanter, Production Manager, with the assistance of Zoya Feldman
Minjee Cho, Desktop Publishing

Unless otherwise specified, all photographs were supplied by the owners of the
works of art, who hold the copyright thereto, and are reproduced with permis-
sion. Photographs of works in the Metropolitan Museum’s collection are by the
Photograph Studio, The Metropolitan Museum of Art; new photography is by
Bruce Schwarz. Additional photograph credits: cat. 8, Sotheby’s, New York;
cat. 20, Jamison Miller; cat. 21, Jackson Smith; cat. 36, Malcolm Varon, N.Y.C.
©2003; cat. 43, Cathy Carver; cat. 55, Lorene Emerson; cat. 62, Collection of
Judith and Steaven Jones ©2004 Museum Associates/ LACMA.

Typeset in Caslon
Separations by Professional Graphics, Rockford, Illinois
Printed and bound by CS Graphics PTE Ltd., Singapore

Jacket / cover illustration: Detail of cat. 45, George Washington (the Lansdowne
portrait), 1796. National Portrait Gallery, Smithsonian Institution, Washington,
D.C.; acquired as a gift to the nation through the generosity of the Donald W.
Reynolds Foundation (NPG.2001.13)

Frontispiece: Detail of cat. 6, The Skater (William Grant), 1782. National Gallery
of Art, Washington, D.C.; Andrew Mellon Collection (1950.18.1)

Copyright © 2004 by The Metropolitan Museum of Art, New York

All rights reserved. No part of this publication may be reproduced or transmitted
in any form or by any means, electronic or mechanical, including photocopying,
recording, or any information storage and retrieval system, without permission in

writing from the publishers.

Cataloging in Publication Data is available from the Library of Congress.
ISBN 1-58839-122-1 (hc)
ISBN 1-58839-124-8 (pbk)

ISBN 0-300-10495-2 (Yale University Press)



Contents

Sponsors’ Statements
Directors’ Foreword
Lenders to the Exhibition

Acknowledgments
Making Faces: Gilbert Stuart and His Portraits

Stuart in Newport and Scotland (1755—75)

Catalogue numbers 1—4

Stuart in London (1775-87)
Catalogue numbers 5—9
The Boydell Pictures, 1783-86
Catalogue numbers ro—14

Catalogue numbers 15-18

Stuart in Dublin (1787-93)

Catalogue numbers 19—25

Stuart in New York (1793—94)
Catalogue numbers 26-35

Stuart in Philadelphia (1794-1803)
The Portraits of George Washington
Catalogue numbers 35-49
Catalogue numbers 50—64

Stuart in Washington (1803—5)
Catalogue numbers 65—79

Stuart in Boston (1805—28)

Catalogue numbers 8o—92

Selected Bibliography and Frequently Cited Sources
Index

vi

viil

II

15
25

31
48

75
79

IOI

10§

129

133

191

239
243

287
293

331
333



Sponsors’ Statements

DonaLp W. ReynorLps FounpaTiON

In 2001, the Donald W. Reynolds Foundation provided a
gift of $30 million to the Smithsonian’s National Portrait
Gallery to purchase and fund a national tour of Gilbert
Stuart’s Lansdowne portrait of George Washington.

Our intent was to reintroduce our first president to chil-
dren across the country and to assure that one of our
nation’s most recognizable and well-known portraits
would be available for future generations of Americans

to enjoy forever.

FirsT AMERrRIcAN Funps anD U.S. Bank

First American Funds and U.S. Bank Corporate Trust
Services are pleased to sponsor the George Washington
Gallery in the exhibition Gilbert Stuart at The Metropolitan
Museum of Art. The gallery is an unprecedented display of
fourteen paintings of the first president of the United States
(and one of Martha Washington) painted by Gilbert Stuart.
The First American Funds mutual fund family is the
fifth-largest bank-proprietary fund family in the United
States as of June 30, 2004. The funds originated in 1981 and
are advised by U.S. Bancorp Asset Management, a national
investment firm that also provides customized portfolio
management to private clients, corporations, public entities,
nonprofit organizations, and other institutions. U.S. Bank
Corporate Trust Services is the leading provider of munici-

pal trust services and a top provider of corporate, escrow,

vi

The trustees of the Donald W. Reynolds Foundation
are pleased to support the organization of the exhibition
Gilbert Stuart and its presentation in Washington, D.C.,
and to provide additional audiences the opportunity to
view Gilbert Stuart’s Lansdowne portrait of George
Wiashington.

Steven L. Anderson
President
Donald W. Reynolds Foundation

and structured finance services. The parent company of
U.S. Bancorp Asset Management and U.S. Bank
Corporate Trust Services is U.S. Bancorp, which is head-
quartered in Minneapolis.

Our sponsorship of the George Washington Gallery
reflects our great admiration for George Washington, who
represents First American Funds’ corporate identity. His
integrity, determination, and stability of leadership symbol-
ize the attributes that we strive for in our business. Please

enjoy the gallery with our best wishes.

Thomas Schreier Diane Thormodsgard
President, First American Funds  President, U.S. Bank
CEO, U.S. Bancorp Corporate Trust and

Asset Management Institutional Trust & Custody



Tae HEnrY Luce FounbpATION

The Henry Luce Foundation is honored to support the
exhibition Gilbert Stuart and its accompanyig catalogue.
Organized by The Metropolitan Museum of Art and the
National Portrait Gallery, this first retrospective of Stuart’s
portraits since 1967 will go beyond the familiar images of
George Washington to introduce to a new generation one of
America’s best-known but perhaps little-understood artists.

The foundation is pleased that the Stuart exhibition
joins the roster of 200 exhibitions it has supported that
explore American art and creativity. Established in 1982,
the foundation’s American art program is dedicated to
scholarship in American art history and to raising aware-
ness of it both in the United States and overseas. Since the
program’s inception, the Luce Foundation has distributed
more than $100 million to some 250 museums, universities,
and service organizations in 47 states, the District of
Columbia, and the United Kingdom.

Established in 1936 by the late Henry R. Luce,

co-founder and editor-in-chief of Time Inc., the Luce

THE PETER Jay SHARP FOoUNDATION

The Peter Jay Sharp Foundation is honored to support the
exhibition Gilbert Stuart at The Metropolitan Museum of
Art. This presentation expresses our continuing interest in
encouraging the public’s exposure to the richness of
American artistic production.

While the foundation’s main focus is to improve the
quality of life in the New York metropolitan area, we have
supported schools and institutions ranging in scope from the
Princeton University Art Museum and cancer research at
Johns Hopkins Medical School to the Washington-based

Conservation Fund.

Foundation also supports higher education, Asian affairs,
theology, women in science and engineering, and public
policy and the environment. The foundation’s support
of the Metropolitan Museum over the years includes
several major exhibitions, funds for the two-volume
catalogue American Sculpture in The Metropolitan Museum
of Art, and, most notably, the establishment in 1988

of the Henry R. Luce Center for the Study of American
Art—the pioneer of visible art-storage centers for perma-
nent collections.

The Luce Foundation congratulates the Metropolitan
Museum’s talented staff for its continued devotion to
American arts, as evidenced by this beautiful and compelling
exhibition of the works of one of America’s art-historical
forefathers, Gilbert Stuart.

Michael Gilligan
President
The Henry Luce Foundation

We thank Philippe de Montebello and his remark-
able staff at The Metropolitan Museum of Art for organ-
izing this wonderful insight into the early days of our
Republic. Gilbert Stuart recorded a cross section of this
country’s early residents. We are pleased to help expose

his special view of our nation’s beginning.

Norman L. Peck
President and Director
The Peter Jay Sharp Foundation
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Directors’ Foreword

The most successful and resourceful portraitist of America’s
early national period, Gilbert Stuart (1755-1828) possessed
enormous natural talent, which he devoted to the represen-
tation of human likeness and character, bringing his witty and
irascible manner to bear on each of his works, including his
incisive portraits of George Washington. This retrospective
exhibition presents new art-historical ideas and research about
Stuart’s paintings, working methods, and relationships with
his patrons. It highlights his achievement by showing a care-
tully chosen group of portraits of exceptional quality, ranging
in date from the early works he produced in Newport,
Rhode Island, in the early 1770s to those executed in Boston
just before his death. The sites of Stuart’s production provide
the logical framework for the organization of the exhibition.

Stuart developed and maintained a distinctive portrait
style, tailoring his work to suit his subjects. He began his
career in his hometown of Newport, where he showed the
first signs of genius, not merely precocious talent but adept
technique controlled by his rather quirky and appealing
take on contemporary portraiture. He mastered the tech-
niques of the English late-eighteenth-century grand man-
ner during his years in London (1775-87) and Dublin
(1787—93). From Dublin, Stuart went to New York, where
he filled a large number of commissions in a short period
with remarkable skill, making his reintroduction to America
a huge success. There he also secured an introduction that
enabled him to paint President George Washington.

In 1794 Stuart moved to Philadelphia, where he arranged
for sittings with Washington. A special section of this exhi-
bition is devoted to Stuart’s portraits of the first president
of the United States, with key examples of each type: the
so-called Vaughan, Athenaeum, and Lansdowne portraits.
Accustomed to putting his clients at ease by engaging them
in conversation, even joking with then, Stuart was at a loss
with Washington, writing to a colleague, “An apathy seemed
to seize [ Washington] and a vacuity spread over his counte-
nance, most appalling to paint.” The artist, of course, pre-
vailed, and the exhibition explores these famous and popular
works by addressing issues of patronage, image, technique,
chronology, and interpretation. From Philadelphia, Stuart
tollowed the federal government to Washington, D.C.

(1803—5), where his experiments with images of statesmen and

viii

diplomats, including Thomas Jefferson and James Madison,
were an unqualified success. In Boston, where Stuart lived
out his life, he painted richly nuanced portraits, retaining
his technical and perceptive talents to the end.

The exhibition and catalogue result from the collabora-
tion of Carrie Rebora Barratt, Curator of American Paintings
and Sculpture and Manager of The Henry R. Luce Center
for the Study of American Art at The Metropolitan
Museum of Art, and Ellen G. Miles, Curator of Painting
and Sculpture at the National Portrait Gallery, Smithsonian
Institution, Washington, D.C. Colleagues at both institu-
tions, and at the National Gallery of Art, which kindly
offered to be the Washington venue since the National
Portrait Gallery is closed for renovation, have worked to
bring this splendid exhibition to fruition.

We express our great appreciation to the lenders to this
exhibition and hope that they will share in the pleasure
that comes from presenting a display that so richly repre-
sents Stuart’s career.

We are grateful to The Henry Luce Foundation,
which pledged support for this project at the Metropolitan
Museum when the publication and exhibition were in their
nascent stages. The Donald W. Reynolds Foundation enabled
the acquisition, as a gift to the nation, of Gilbert Stuart’s
greatest American painting, the Lansdowne portrait of
George Washington, and has supported the organization of
the exhibition and its presentation in Washington, D.C.
The Metropolitan also acknowledges the generosity of The
Peter Jay Sharp Foundation for its grant toward the exhibi-
tion in New York. The George Washington Gallery at the
New York venue is made possible by First American Funds
and U.S. Bank. Additional funding for the catalogue has
been provided by the Metropolitan Museum’s William
Cullen Bryant Fellows.

Philippe de Montebello
Darrector
The Metropolitan Museum of Art

Marc Pachter

Director

National Portrait Gallery, Smithsonian Institution
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